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|| worth more than the price of a Year’s subscription. Nine pages of Musical 


Clarke’s New Method,| The Sabbath. : - Getze’s 


FOR THE FOR 

School for the Parlor Orean 

PIANO FORTE, —Sociat. ano {Horr Sinaina,, : 

IS THE STANDARD INSTRUCTOR. 
Th dition of this magnificent work has been , 

issue the demand constantly and rapidly increas- Classes and Conventions. ‘ | ° 

ing. Teachers, everywhere, who have once examined Thirty Thousand Copies 
The greatest tune book ever offered. Adapted to 
CL ARKES Church Choirs of all denominations. Contains: : SOLD IN 18738, 


HYMNS, TUNES, 
CHANTS, ANTHEMS, 


NEW METHOD, MOTETTS ana SENTENCES.| With Sales Increasing. 


to the number of 


ce NEARLY ONE THOUSAND. Getze’s 
Piano Forte, Old familiar Melodies and brilliant new gems, School for the P arl or Or or" an 


The Religious Press, 
will use no other instructor, and the abilities of the The Secular Press, 

ee ; : : Choristers, Clergymen, 
er ea ee eee ue Pannen tes Oe SOE ee Teachers, Everybody, endorse | pleasantly and rapidly to the highest practical results. 


antees of its excellencies. No new instructor ever Being completely practical, it is far superior to any 


achieved the popularity which has been accorded / id Fi EF S “| B B “| d hd ‘ ae 
; E/ : ) ) fi! y work designed for a similar purpose. 
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NEW METHOD, silage aint aseaey Getze’s 
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lightens the labor of both teacher and scholar, and 


is thoroughly progressive, leading the scholar 


A popularity founded on its inherent merits. Price, $1.50; - $13.50 per Dozen. is therefore an acceptable work. 
1} Sent by Mail, - - Price, $3.75. Sample Copy, by Mail, $1.25. Sent by mail, price $2.50. 
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H. A. CLARKE, EDITOR. The Song of the Season, 


Sung nightly by Hamilton, at the Arch Street Opera House, with repeated 
Each number contains from nine to eleven pages of New .and Popular Music, encores. 
one of whichis devoted exclusively to Preludes, Interludes and Voluntaries for 
pier ce ae BEAUTIFUL THEME, 
Amateur Organists, which feature in itself makes a single number of 2 
SPLENDID MELODY, 


DELIGHTFUL WORDS. 
The Amateur, Sent by Mail, Price, 40 cents, |: 


| nse tee aaa items in each number. The choice of either of the it el] th Q S Q cr et. N alli 6, D Q ar, 
“HAPPY HOURS,” : BY MILLARD. 


_ The author who never wrote a poor song. A splendid little ballad full of 
gushing sentiment. 
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“The Waloslees 


BY OLIVER WENDELL HOLMES. 


We count the broken lyres that rest 

Where the sweet wailing singers slumber ; 
But, o’er their silent sisters’ breast, 

The wild flowers, who will stoop to number ? 
A few can touch the magic string, 

And noisy fame is proud to win them ; 
Alas! for those who never sing, 

But die with all their music in them. 


Nay, grieve not for the dead alone, 
Whose song has teld their heart’s sad story ; 
Weep for the voiceless, who have known 
The cross but not the crown of glory! 
Not where Leucadian breezes sweep 
O’er Sappho’s memory-haunted billow, 
But where the glistening night dews sweep, 
On nameless sorrows church-yard pillow. 


O, hearts that break and give no sign, 
Save whitening lips and fading tresses, 
Till death pours out his cordial wine, 
Slow-dropped from misery’s crushing presses ; 
If singing breath, or echoing chord, 
To every hidden pang were given, 
What endless melodies were poured, 
As sad as earth, as sweet as heaven ! 


A Fiddle String. 


BY KATIE BELLE WICHMANN. 


“Cousin Roy, Maud Elbert’s coming to-night, 
and you'll have to entertain us with ‘ sweetness 
long drawn out’ on your violin.” 

* Fair cousin Mell, I would obey your lady- 
ship most gladly, but stern fate forbids. My 
fiddle-string’s broken.” 

‘«< Fiddlesticks !’’ began Mell, pouting— 

« Strings, sweet Mellie, fiddle-strings !” put in 
Roy, laughing. 

‘‘Pshaw! Roy, there’s no use talking; you 
must play for us. Maud loves music so, and 
you play. those sweet airs you learned in Europe 
so delightfully,” with feminine sagacity admin- 
istering a little judicious flattery. “And, Roy, 
you can just stop on your way home and get 
your fiddle-string—won’t you, cousin Roy ?”’ she 
added, coaxingly. 

Roy’s only answer was a provoking snatch of 
a song: “I must leave you, Mellie darling, 
though the parting gives me pain.” And with 
a lucky dodge, he just missed the cushion which 
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Mellie Aare ae at his heat With 
this reply she was forced to content herself, as 
she withdrew from the window to ponder upon 
ways and means for the entertainment of her 
chosen friend, Maud Elbert, who was about to 
make her a long visit. In these reflections, her 
handsome cousin Roy owned a conspicuous part. 
Little match-maker that she was, it had become 
her dearest wish to bring these two together, and 
she was never tired of praising Maud while Roy 
was by to listen, though she wisely forbore from 
making her intention too evident, lest he should 
suspect her design. 

Roy Lenard, at an early age, had been sent to 
Heidelberg to pursue his studies. 


his wasted energies. His professor had fur- 
nished him with various letters of introduction, 


and armed with these, Roy decided to make 


EK——_— his first stopping-place. His host, 
Herr Von Arndt, welcomed him cordially to his 


picturesque home, and in his society and that of 
his only daughter, Nina, Roy’s time passed but 
too rapidly. Nina Von Arndt, with her rare 
beauty and loveliness of disposition, possessed 
an additional attraction, whichis awarded to but 
And in the 


few—the wondrous power of song. 
sweet calm of the twilight evenings, Roy and 


Nina’s father would sit and listen in hushed awe 
as her magnificent voice soared through the 


rooms, making them ring with quaint old melo- 
dies and merry snatches.of song. Then she and 
Roy would together play those very airs of which 
his cousin Mellie had spoken, little dreaming, as 
she did so, what memories they brought to his 
heart. Mr. Von Arndt was a man whose cul- 
tured intellect made him an invaluable compan- 
ion to Roy. Thus in happy harmony the days and 
weeks sped on until the time came for Roy to 
again return to H Ere he departed, 
Nina Von Arndt and he were betrothed, with 
her father’s consent, and though the lovers were 
obliged so soon to separate, they comforted each 
other by promises of letters long and frequent, 
and the hope of a speedyre-union. Alas! could 
they have foreseen what must happen ere they 
should meet again! 

Faithfully, indeed, were the promises of cor- 
respondence fulfilled; but suddenly, .to Roy’s 
dismay and wonder, Nina’s replies ceased to 


come, and though he wrote again and again, he 
yet received no answer from his betrothed. 


After two 
years of student life his health failed, and he 
was sent on a tour for the purpose of recruiting 


Weeks and months passed on, and still he re- 
ceived no tidings. In an agony of apprehension, — 
the instant he could obtain release from his 
studies, he journeyed to K————, only to find 
Mr. Von Arndt’s home in the possession of 
strangers. Seeking an old servant who had 
lived in the family, all he could learn was that 
Mr. Von Arndt had died suddenly, bequeathing 
all his property to Nina. They had long since 
given up all hope of hearing from Roy, and they 
believed he had sailed for home. It had been 
Mr. Von Arndt’s will that Nina should seek 
her home with his relativesin the United States, 
and she had been gone nearly three weeks. On 
his return there, long and faithfully did he 
search, but he could obtain no clue to her where- 
abouts. 

Wearily returning from his office that evening, 
thinking despairingly of his lost love, he was sud- 
denly reminded of his promise to his cousin 
Mellie, as he passed by a music store. Retra- 
cing his steps, he entered the store, and was 
about to conclude the purchase of his violin- 
strings, when a low exclamation startled him. 

‘Roy !” 

“‘ Nina!” 

And astonished spectators, notwithstanding, 
Roy did something perfectly natural under the 
circumstances, for which no one could possibly 
blame him. 

Explanations quickly followed, and Nina told 
how she had but lately learned that through 
the jealousy of the postmaster, whose loves he 
had refused, and whom she dreaded and feared, 
their letters had been intercepted. So quickly 
had her father’s death followed, and so much 
care and anxiety had devolved upon her, that, 
stricken down with grief, she had gone as soon 
as possible away from the place where she had 
known her greatest happiness and experienced 
her first deep sorrow. Not until a short time be- 
fore their unexpected meeting in the music store, 
had Nina heard of the postmaster’s treachery. 

Roy played those delightful airs that evening, 
and there was “sweetness long drawn out” by 


= 


the little fingers that accompanied him. 


Although Mellie’s air-castle, built for Maud’s 


and her cousin Roy’s benefit, had fallen to the 
ground, yet she gained a new cousin, whose shy, 


386 


sweet ways, won an instant place in her affec- 
tions, and warmly she welcomed Nina, while she 
laughingly told her cousin that she alone was 
the means of bringing them together. 

While he answers gravely, as he glances to- 
wards his wife, ‘No, Mellie, dear, I found her 
through the medium of a fiddle-string !” 

slat eal inte 

NEARLY one thousand applications from Bos- 
ton in one month for sample copies of the 
AMATEUR. Return mail brings samples as fol- 
lows: “I like the AmMaTEUR—enclosed find 
one dollar for a subscription.” 


Recollections of an Afternoon with Dr, Ferdi- 
nand Hiller, 
(From the *‘ Musical World,” London, England.) 


In these days of strange musical apparitions, 
when the lion that roars the loudest attracts the 
greatest number of followers, and many re- 
nowned musical intelligences seem distorted by 
a wild fever infecting with its delirium the infe- 
rior intellects that come in contact with them— 
those few great minds which remain untouched 
by the contagion pass hither and thither almost 
unnoticed by the excited crowd. ‘These true 
successors of a long line of recognized and ven- 
erated departed musicians labor silently but 
surely in the interest of art. Absorbed in the 
work they have set themselves to do, it does not 
oceur to them to blazon forth to the world glow- 
ing accounts of the great revelations that are 
issuing from their hands, and will presently be 
unveiled to their admirers. Whether they even 
have admirers or not forms no part of their. con- 
siderations. They love to pass from country to 
country unheralded and alone, and to move only 
in the circle of their personal friends, unwel- 
comed-and unheeded by the multitude. Fierce 
partisans have they none; their works perform 
this office for them, for carrying out in its un- 
disputed purity musical form as the greatest 
masters have developed it, they challenge no 
opposition, and therefore stand in need of no de- 
fence. | 

These true artists sojourn among us, and 
from other lands come to visit us, and we behave 
as if we knew it not! Conspicuous among their 
honored names shines that of Dr. Ferdinand 
Hiller, who but a few months since spent some 
weeks in the midst of us, the announcement that 
he would play in public being greeted by no eager 
interest on the part of ardent amateurs, or, in- 
deed, any portion of the musical public. During 
this visit to London, it was our privilege to hear 
and converse with this celebrated “musician on 
two occasions. On the first, when he, with his 
- usual urbanity, sat down to the piano for the 
benefit of the ordinary mixed assemblage that 
constitutes the audience at a “ private musical 
evening,”’ he played only a selection from his 
his own compositions best adapted to the com- 
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prehension of ordinary listeners; but on the 
second, an afternoon set aside expressly for a 
few of his pupils and friends, and one or tw@ 
artists who, tantalized by the brevity of his per- 
formance, were possessed by a longing to hear 
more of the poetical utterances of his eloquent 
fingers, the programme was more extensive. 

This seance was arranged to take place at 
South Kensington, at the house of a lady with 
whom Hiller was staying. Accordingly, on une 
of those sunny summer days when fashionable 
London seems to pour itself out into the streets 
and parks in quest of amusement, we found our- 
selves in a lofty shady drawing-room, among a 
little group, composed principally of ladies, 
gathered around: a monster piano of Erard, 
against which leant the grand old figure of 
Hiller, who seemed amiably endeavoring to 
bestow an equal amount of attention and con- 
versation upon each of his guests. 

Let us look at him a moment as he stands 
there, glancing occasionally at the clock on the 
mantel-piece, which tells that the appointed 
hour is past, although one or two are still want- 
ing to the number of the expected auditors. A 
ponderous, widely-built frame, clad loosely in 
the simplest summer indoor dress, and crowned 
with a head which in form and dimensions re- 
calls many a celebrated embodiment of Jove. 
Aquiline features, high broad forehead, and 
prominent brows overhanging strange gray eyes, 
his face has the thoughtful impenetrability so 
striking in the visage of an old Italian sculp- 
tured figure of “ Night,” one of a group in a 
certain Roman Palazzo. ‘The peculiarity of 
his eyes is their somewhat glassy fixedness when 
he is in repose or thought ; as if they no longer 
saw, or, rather, as if sight had retreated from 
them to concentrate itself in contemplation of 
the brain and mind within. This adds to the 
sternness of a face which, by its ruggedness, 
suggests to the imagination the simile of a 
frowning granite rock, mysterious and awful 
when deep in shadow, but which would melt into 
a vision of glittering beauty in the returning 
sunlight, just as when speaking or smiling his 
brightness of expression sheds on his counte- 
nance a brilliant geniality. 

Such a sudden beam of benignity is visible as 
he breaks off the conversation and sits down to 
the piano. A pianist seating himself at his in- 
strument performs what is nominally a short and 
hardly noticeable action; but now-a-days, we 
have become accustomed to see it elaborated 
into such a fearful and wonderful performance, 
that the extreme simplicity with which Ferdi- 
nand Hiller adjusts his chair, and runs his fin- 
gers over the keys in one of those admirable 
musician-like preludes which charm his listeners 
into expectant silence, is noticeable, no less as 
one of the minute but important keys to the 
divination of character, than for,its rarity among 
public performers of the present time. No un- 
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prejudiced auditor; watching Hiller at his instru- 
ment can but acknowledge that the greatness of 
the artist is seen in every movement and atti- 
titude, quiet and natural as they are. As still 
and motionless as the amount of effort entailed 
by the performance will permit, he sits with his 
head slightly bent, and eyes dreamily fixed, evi- 
dently almost unconscious of all around him; so 
absorbed in the art he venerates, that listeners, 
time, place, even his identity, sink away, from 
him, leaving him as it were alone with the noble 
thoughts that, passing through his mind and 
fingers, are deeply impressed on his hearers. 

That each note which came from the fingers 
of such a true son of Music should sink into their 
hearts is a mere record of the fact that those 
hearers were not utterly callous. Movement 
after movement was heard with an eager silence 
and enjoyment admitting of no noisy expression ; 
indeed, when Hiller ends one composition—and, 
perhaps, with a few half-absent remarks, com- 
mences another—it would appear an almost un- 
seemly interruption to intrude expressions of 
admiration to which he is so manifestly indif- 
ferent. 

First in the impromptu programme came an 
exquisite interpretation of one of Mozart’s 
choicest gems, freighted with a new poetical 
meaning never brought forth in our recollection 
by any other hands—each lovely phrase gather- 
ing a new life in the exponent’s mind, and the 
whole composition bursting forth into fresh 
blossoms of romantic thought that would even, 
perhaps, have astonished its progenitor. And 
this rose-colored veil of novelty thrown over a 
well-known object of beauty, without one line 
or feature disturbed or altered, one phrase 
otherwise than it was intended, or even the 
faintest suspicion of one of those frantic bursts 
of eccentricity in whieh the concert-goers of 
London delight, and which seems, in truth, the 
only key to their feelings! ‘Truly, here, many 
who call themselves musicians might have learnt 
a lesson that should make them blush—and 
seek in real humiliation to be faithful followers 
of their art, rather than panderers to the vitiated 
taste of an uneducated public. 

By general request Hiller then played a selec- 
tion from his new suite of pieces,. ‘‘ Scenes in a 
Soldier Life” (“ Aus dem Soldaten Leben’”’), in 
which are musically set forth, with the most 
subtle imaginative power and fertile fancy, the 
alternations of military emotional life. In these 
sketches, some of the most striking and unusual,. 
though legitimately artistic effects we ever heard 
were attained by Hiller’s fingers—those masters 
of every gradation of tone, from the faintest 
ptanissimo and tenderest mezzo-voce to the rich- 
est fortissimo that ever fell loosely from a pian- 
ist’s hands. One of the number, “On the 
Watch” (‘Die Wacht”), represents with a 
vividness most thrilling to an earnest listener the 
lonely vigil of a sentry—his measured pacing, 
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represented by a semi-staccato bass accompani- 
ment which barely changes throughout the move- 


ment, being kept so separate from the snatcheg 


of melody that relate the wandering of his 
dreamy thoughts from passing events to soft 
recollections of home or love—that it is impos- 
sible to misunderstand the séene, or not to be 
touched by as tender a poem as was ever penned 
and understood without the medium of words. 
“Barrack Life” is more stirring and animated, 
appealing more ‘to the lovers of allegro move- 
ments; and there are in ‘The Patrol’’—as, 


indeed, in each one of the series—thoughts of 


such fiery originality, sprung into life by such a 

master touch, that no artist can fail to appre- 

ciate and to enjoy them in the highest degree. 
An afternoon of true mental gratification 


ended with the closing chords of one of Hiller’s 
sonatas—a. composition of too much weight to 


be discussed except at length—and this gratifi- 
cation was that real pleasure which increases in 


retrospection ; that perennial bloom which time 
Utterly unlike is this to 


is powerless to fade. 
the excitement which so-called enthusiasts ex- 


hibit when hearing, or rather witnessing (for 
it appeals as much to the eye as to the ear), the 
galvanic performance of one of those musical 
This 
extracts from audiences a kind of hysterical ap- 
plause, astonishing even themselves as they 
‘bestow it, and producing a reaction, bringing 
with it an uneasy sensation of having been some- 
how misled, and betrayed into a really unfelt 


actors who occasionally visit our shores. 


approval. 


It is mournful but inevitable. Until the gen- 
erality of minds cease to be vulgar in taste and 
feeling, the refined and true will command at 
best but a cold and indifferent acquiescence. 
As long as calmness of demeanor is mistaken 
for want of fervor, we shall have studied gesticu- 
lators turning their backs upon art to find favor 
Musicians like Hiller 
‘will have to be explained, and the explanation 
will be received with the insensibility at present 
the only return for manifestations of art in its 


with a gaping multitude. 


loftiest significance. 


‘¢ BERTINI'S was my favorite, but Clarke’s New 
Method for the Piano Forte is so far superior to 
any work I have ever seen, that I have adopted 
it, atid by its adoption I havesecured more rapid 
practical results that I could have ever hoped 
for,” was the opinion given by a prominent 
teacher when asked for the best instruction book. 

: SRS Aare dine» < gorenpemeiaaanana 
_Loveriness is the base of every virtue and 
he who goes the lowest builds the safest. My 
God keeps all his pity for the proud. 
pew raeet nr vs acc eee) 

Lyapers of choirs and choristers generally 
should send for sample pages of Zhe Sabbath— 
the greatest tune book ever issued. Specimen 
pages free. 


A List of the New Operas Pr-duced by Italian 


H 


AMATEUR. 


Composers in the Year 1878, 


We learn from the Gazzetta Musicale di Mi- 
lano that the number of the above operas is 28. 
They are: 1. Jl Cuoco, comic, music by D’ Ari- 
enzo, Naples; 2. Caligola, serious, Braga, Lis- 
bon; 3. Ll Conte di Benzeval, serious, Lucille, 
Farrara; 4. [1 Grillo del Focblare, semi-serious, 
Galignani, Genoa; 5. Fosca, serious, Gomes, 
Milan ; 6. La Forza del Denaro, comic, Sca- 
rano, Naples; 7. J Quattro Conti, comic, D’ Al- 
essio Yorois, Naples ; 8. Marcellina, serious, 
Righi, Parma; 9. La Maledetta, serious, Pe- 
trucci, Barletta; 10. ZL’ Amore alla Prova, semi- 
serious, Marchetti (Fabio), Turin; 11. Jl Conte 
Verde, serious, Libani, Rome; 12. Viola Pi- 
sant, serious, Perelli (Ed.), Milan; 13. La 
Figlia di Domenico, serious, Alberti (C.) Na- 
ples ; 14. Jt Viandante, serious, Litta (Giulio), 
Milan ; 15. La Notte degli Schiaffi, comic, Ven- 
zano, Genoa; 16. Fiammina, comic, Magnetta, 
Naples; 17. Gara d’ Amore, comic, Bianchi (E1- 
iodoro), Bari; 18. L’lmpresario in Progetto, 
comic, Ruta, Naples; 19. Un Tramonto, comic, 
Coronaro, Milan; 20. Wallenstein, comic, Mu- 
sone, Naples; 21. Lord of Burleigh, Cantata, 
Schira, Birmingham; 22. // Mercante di Vene- 
zta, serious, Pinsuti, Bologna; 23. /l Parletore 
eterno, comic, Ponchielli, Lecco; 24. Giuseppe 
Balsamo, serious, Sangiorgi, Milan; 25. Rina, 
serious, Franceschini, Turin; 26. J Gott, se- 
rious, Gobati, Bologna; 27. Morovico, serious, 
Domenicati, Milar ; 28. L’ Avaro, burlato, comic, 
Sborgi, Florence. 

‘‘ Twenty-eight opefas in a year,” observes 
the Gazzetta, “are not many, compared to the 
fifty-one of 1872; but the small number is 
counterbalanced by the quality. Only one opera 
failed; seven were very successful, and fourteen 
tolerably so. We are pleased to think that some 
of them will become stock-pieces. We have in- 
cluded in our list Schira’s Cantata, because, from 
its length, it may justly be termed an opera.” 


ELEVEN pages of new and popular music in 
the January AMATEUR—ditto in the February 
number—three dollars worth of music in two 
Subscription only one dollar a year. 

SER cara 

LAUGHTER is one of the gifts which distin- 
guish men from animals. Mirth, so far from be- 
ing one of the lower attributes of human nature, 
ss one of the higher. It reigns in an innocent 
nature, and tends to perfect and brighten the mind 
wherever allowed. It may be said of this emotion 
as quaint Andrew Fuller said of anger, “‘ He would 


it hath a maimed mind. ”’ 
Me Ie ee ee 


Manvat of Music Lessons for Primary and 
Secondary Schools. Manual of Music for Gram- 
mar Schools. The best little books ever pub- 
lished. In use in all the public schools of Phil- 
adelphia, and being rapidly introduced into the 
schools of other cities. 


numbers. 
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AnEcDoTE or Hanprri.—Handel was one of 
the most humorous of mortals, and at the same 
time one of the most irritable. His best jokes 
were perpetrated frequently during his most 
violent bursts of passion. Having occasion to 
bring out one of his oratorios in a provincial 
town of England, he began to look about for 
such material to complete his orchestra and 
chorus as the place might afford. One and 
another was recommended, as usual, as being a 
splendid singer, a great player, and so on. 
After a while, such as were collected were 
gathered together in a room, and after prelimi- 
naries, Handel made his appearance, puffing, 
both arms full of manuscripts. ‘ Gentlemen,” 
quoth he, “you all read manuscripts?” “Yes, 
yes,” responded from all parts of the “room. 
“We play in the church,” added an old man 
behind a violoncello. ‘“ Very well, blay dis,” 
said Handel, distributing the parts. This done 
and a few explanations delivered, Handel re- 
tired to a distant part of the room to enjoy the 
effect. The stumbling, fumbling, and blundering 
that ensued are said to have been indescribable. 
Handel’s sensitive ear and impetuous spirit 
could not long brook the insult; and, clapping 
his hands to his ears, he ran to the old gentie- 
man of the violoncello, and, shaking. his fist 
furiously at the ‘terrified man and the instru- 
ment, said: “ You blay in de church? Very 
well, you may blay in de church ; for we read de 
Lord is long-suffering, of great kindness, forgiv- 
ing iniquity, transgression, and sin. You sal 
blay in de church ; but you sal not blay for me,” 
and, snatching together his manuscripts, he 
rushed out of the rvom, leaving his astonished 
performers to draw their own conclusions. 
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PHILADELPHIANS subscribe for the AMATEUR 

at the rate of fifty a day. The people can’t do 


without it. 
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* Turseexer——Wearebornto interrogate ; and. 

the test of a man is, what are his questions. 
The lower the creature, the better it is content, 
the less being the inquiry and the fewer the 
wants; albeit the extent of our researches and 
satisfactions is the gauge of our worth. Discreet 
asking is not only, as Bacon says, half of science 
but of morals and religion; and that but one 
tithe in us is attainment, and the remainder, pur- 
suit, is our title of honor and tenure of life; for 
Archimedes could complain he might better not 
have been than be slain amid his problems un- 
solved. Only on thissJacob’s ladder of exis- 
tence let us know our direction, if cur face be 
set up or down; for, save by a falsehood in na- 
ture, aspiration cannot be finally baulked. 


Tue CurisTian UNION, the great sacred and 
secular weekly, endorses ‘“ Clarke’s New Method 
for the Piano Forte’? as the best—an echo of 


public opinion. 


wenpeapesmnaageminam 


this story of Lord Palmerston: “I had exhibi- 
ted for several years, but without any particular 
success. One year, howevér—the year before I 
painted ‘The Corsicans’—Lord Palmerston took 
a sudden fancy to my picture, called ‘Summer 
in the Lowlands,’ and bought it at a high figure. 
His lordship at the same time made inquiries 
after the artist, and invited me to call upon him. 
I waited upon his lordship accordingly. He 
complimented me upon the picture ; but there 
was one thing about it he could not understand. 
‘What is that, my Lord?’ I asked. “That 
there should be such long grass in a field where 
there are so many sheep,” said his lordship 
promptly, and with a merry twinkle of the eye. 
It was a decided hit this, and, having bought 
the picture and paid for it, he was entitled to 
his joke. “How do you account for it?” he 
went on, smiling, and looking first at. the picture 
and then at me. ‘Those sheep, my lord,” I 
replied, ‘were only turned into that field the 
night before I finished the picture.” His lord- 
ship laughed heartily and said ‘ Bravo’ at my 
reply, and gave me a commission for two more 
pictures, and I. have cashed since then some 


1? 


very notable checks of his—dear old boy! 
Fe no RETRO 


Litrttt Lone Mary —For pathetic senti- 
ment, for sweet- melody and feeling words, this 


song has never been equalled. 
ho 


FortitupE IN Business.—Many a man, 
who would be brave before a cannon’s mouth, 
manifests a lack of courage and fortitude in the 
ordinary affairs of life. 

Discouragement and despair are always un- 
manly; and this should be borne in mind in 
times like these. 

No matter how you are situated, do the best 
you can. If you have made mistakes in the 
past, rectify them in the present and avoid them 
in the future. Everybody makes mistakes, 
therefore be not disheartened because you have 
fallen into error, when you reflect that error is 
common to all. 7 | 

Look at the future. That is the field for 
hope and labor. Only regard the past for the 
lessons which it teaches. Say to yourself, dis- 
aster may come ; despair, never ! | 

Be brave in business as you would be in 
baitle. If your efforts in the past have failed, 
renew and redouble them in the future—Never 
despair. — 
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Lee & WaLkeEr’s price list of music books 


mailed free to any address. 
—_—_—_—_—> o> —___—_—_—— 
WueEn he to whom we speak, and he who 
speaks do not understand, that is metaphysics. 
| 


HigHam’s world-renowned Brass Band In- 
struments. A large stock just received per late 
steamers. Descriptive price mailed free by Lee 


& Walker. 


-Gorpon, ‘the, Scottish painter, used to tell 
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“¥Firry-Two calls for the composer of J Gotz 
at Bologna,” observes J/ T’rovatore, ‘rather as- 
tonished people. No composer had ever had so 
many. No one thought the number could be 
surpassed. Yet, the last evening, Signor Go- 
batti had to show himself 82 times!!! If we 
admit the duration of each call to have been two 
minutes, Signor Gobatti must have employed in 
the process of coming and going 164 minutes, 
equivalent to 2 hours and 44 minutes. Now, 
assuming that, in calling him, the public took a 
minute longer each time, they must have clap- 
ped their hands for 246 minutes, that is to. say, 
for 4 hours and six minutes. If the distance 
from the last wing to the proscenium was 6 
metres, the composer must have walked, coming 
and going, each time he was called, 12 metres, 
or in 82 times, 984 metres, equivalent to 9 kilo- 
metres and 84 metres, about the distance from 
Milan to Monza. Finally, supposing the per- 
formance, which began at 8, lasted on an aver- 
age 3 hours, if we add the time spent in recalls, 
the curtain, instead of dropping at 11 o’clock 
P. M., cannot have been let down before 6 
minutes past 3 the following morning!” Re- 
ferring to the above litile bit of statistics, the Ga- 
zetta Musicale observes: ‘* The sublime calcu- 
lation of the 7rovatore is incorrect in only one 
point, it is not true that 984 metres equal 9 
kilometres 84 metres, but, on the other hand, it 
is very certain that the 12 metres assigned for 
each call is an excessively small quantity. The 
composer is assuredly not always behind the 
scenes waiting to be called on ; he is very often 
at the back of the stage, and sometimes else- 
where. We beg to set the matter right : putting 
down 39 metres for every call on an average, 
we shall have, in 82 calls, about two and a half 
kilometres traversed to receive the applause of 
the public! Traly a triumphal progress!” 
Knowing what such demonstrations too often 
mean in Italy, we are not too sure that this 
triumphal progress will extend beyond the Ital- 
jan frontier. We hope, however, that it will; 
composers of talent are welcome everywhere. 

Pe VRS ONY soe 
TEACHERS, schools, seminaries, and Acade- 
mies will secure prompt and complete attention 
to orders, and the best terms, by sending to 
Lee & Walker. 
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WARBURTON draws a very just distinction be- 
tween a man of true greatness and Mediocrist. 
“If” says he, “you want to recommend 
yourself to the former take care that he quits 
your society with a good opirion of you; if your 
object is to please the latter, take care that he 
leaves you with a good opinion of himself. 

ih atin gaa tog 

“Happy Hours,” the superb chromo, free to 
every subscriber to the AMATEUR; pronounced 
the handsomest picture in print. AMATEUR one 
dollar per year. rm 
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Tue late celebrated baritone, J. Pischek, al- 
though an Austrian by birth, never accepted a 
permanent engagement at Vienna, only occasion- 
ally singing there as a visitor. A German co- 
temporary give the following account of Pischek’s 
appearance at a concert in the Austrian capital, 
in conjunction with the no less famous Standigl : 


‘‘ Pischek, who felt an affection for his birth- — 
place, consented to give a performance, which 
proved most unfortunate, not to himself, nor 
to the manager, but to his great rival, Stan- 
dig]. In the opera of J Purttant, Standig] took 
the bass réle and Pischek the baritone. All 
went well until the grand duet, ‘Suoni la 
Tromba,’ when Standigl hoped to triumph over 
his young competitor for vocal honors, or at all 
events to diminish his success. The duet began ; 
Pischek gave a high note, Standigl gave the 
same; Pischek, astonished, at the next oppor- 
tunity took a higher note. Such a-struggle for 
for supremacy had never been heard. First one, 
then the other appeared to be the conqueror, 
till, at the end, both were applauded, and the 
duet was vociferously encored. Standigl, however, 
was very discontented, and: after the opera, de- 
clining Pokorny’s invitation to supper, hastened. 
home, sat down to the piano, and forced his 
voice, to the highest pitch ; morning dawned, 
and still he was singing. From that time dated 
the commencement of the mental aberration, 
from which he never recovered. Pischek had 
no idea that the famous bass would begrudge 
him his higher baritone notes.” 

St non e vero (e non e vero) mal trovato, ete. 
Pischek was engaged at the Court Theatre, Stutt- 
gardt, in 1844, where he terminated his career. 

bil the Shan yt 

Tue Mustcat Pastime.—Duets for violin or 
flute and piano—the greatest book ever issued— 


see advertisement. 
wet nln Ba tai 

WueEn Rossini lived in the Rue de la Chaus- 
see d’Austin, at Paris, a poor organ-grinder 
stopped opposite the composer's window, and 
began turning away at “Di tanti Palpiti.” Sev- 
eral persons gathered around to listen. Sud- 
denly some one of them exclaimed: “ Quicker, 
quicker!’ ‘What, sir?” ‘Play more quickly ; | 
it is an allegro.” ‘I beg your pardon, sir, but 
I don’t know how.” ‘There, do like that, do 
like that,” said Rossini, for it was he, taking 
hold of the handle and playing in proper time. 
‘‘Thank you, sir,” said the organ-grinder, “ J 
will recollect the lesson.” The next day he re- 
turned and played the air as he had been told 
to play it the preceding evening. ‘ Bravo!” 
exclaimed a voice from the house in front of the 
performer, ‘“ Bravo! Bravo! Bravo!’ and a 
louis d’or fell at his feet. It was again Rossini. 

BL aicaeben nie 

Musica InstRuMENTs of all first-class man- 
ufacturers—every instrument examined by thor- 
ough mechanical musicians before shipment: 
Send for price list to Lee & Walker. 


Wanrep, the addresses of 25,000 teachers of 
music. If each of our patrons sends us but one 
name it will more than complete that number. 


AMAT 


tenes sts i sity cs pe esses eestor 


Madame Parepa-Rosa. 


The announcement of the death of Madame. 
Parepa-Rosa will give to hundreds of thousands 
of Americans a shock asof personal bereavement. 
Since she first captivated great audiences in New 
York in the early fall of 1865, she has been, all 
things considered, not only the most widely known 
singer in the country, but the chief favorite of 
American audiences. Her kindly, honest face 
and simple, winning manners gained her the 


sympathy of an assembly before the first notes of | 


her glorious voice were heard. The romantic 
but true story of her life has been often told,— 
the noble birth, but humble circumstances of her 
early years, the careful training by her mother, 
_ who nevertheless discouraged as long as possible 
a professional career, her first triumphs followed 
by numerous and profitable engagements in two 
hemispheres and on three continents,—but all 
this might have been and has often been told 
with variations, of others less gifted than she, 
and far less deserving. But few singers have 
taken and retained so long a hold as hers upon 
the hearts of the people, while satisfying the ears 
of the most exacting critic. Few have displayed 
such broad and many-sided genius and culture 
in the concert room, on the lyric stage and in 
oratorio. Few, alas! have combined sincerity, 
sweetness of temper, simplicity of manners, 
purity of character, in such a marked degree as 
she. Few, in short, have so thoroughly deser- 
ved respect as well as admiration. The world 
has lost no less a true, lovable woman than a 
great arteste. 

It would be an untruth to class Madame Rosa 
with the greatest of operatic singers even of our 
own day, and it was by no means in opera that 
she was heard at her best. It was a singular, 
almost paradoxical, fact that, while her sympa- 
thies were so broad and her affections so strong 
she was so little capable of expressing the intense 
phases of emotion either in action or in her voice. 
We remember but once to liave seen her so over- 
come by her feelings that we could detect the 
‘‘tear in her voice,”’ and that was, smile who will, 
when, on the opening day of the first Peace Ju- 
bilee, she responded to a tumultuous demand for 
a repetition of “ Inflammatus.” 

In oratorio Madame Rosa was superb, une- 
qualled by any soprano of the present genera- 
tion, at Jeast by any that has been heard in this 
country. Her method was absolutely correct ; 
her strong religious feelings made her rendering 
reverential, as is proper in sacred drama, and, 
it is needless to say, her elear, pure voice, of 
remarkable strength, flexibility aud compass, 
was equal to the most exacting demands of the 
composer. As a ballad singer, too, she was a 
favorite everywhere. An extraordinary popu- 
larity was gained for that pretty trifle “ Five 
o’clock in the Morning” by her delightfully 
fresh and arch manner of singing it. 


FUR. 


No sisger was ever more sensible of her obli- 
gations to the public than Madame Rosa. Did 
anybody ever know her to refuse, however weary 
she might be, to repeat. a piece that was demand- 
ed—to use her own phrase, to “disappoint the 
audience?” Her invariably cheerful response 
to requests of this kind was not solely to be 
attributed to her desire to be “obliging.” She 
had a wonderful sense of justice whieh mani- 
fested itself variously. It led her to give to her 
audiences not only all that had been promised, 
but as much more as her hearers thought them- 
selves entitled to. It led her to sing the music 
as it was written by the composer, with strict 
fidelity, so that she would have felt that her duty 
was not done if she omitted a note from or added 
a note to it. It is to be credited with the com- 
pleteness of the arrangements and the faithful- 
ness of the details of the opera troupes of which 
she was joint manager, and it accounts for the 
admirable discipline maintained in the company. 
Of course much was due to her fine executive 
abilities; but perhaps even that characteristic 
arose from the trait we have mentioned, con- 
joined with unusual strength of will. Madame 
Rosa was from all these causes a friend to the 
public, and a friend to true art, as well as the 
favorite of the public and of her fellow-artists, 
Her cordial admiration for our country, where 
her best triumphs were won, further endeared 
her to Americans; and in the sincere grief that 
will be felt at her death—deep as will be the 
sorrow that her noble voice is to be heard no 
more—many mourners will be most deeply 
moved by the recollection of her virtues of mind 
and heart.— Boston Advertiser, Jan. 24. 


New York, January 3d, 1874. 


Messrs. LEE & WALKER. Gents :—After 
a thorough and careful examination of “ The 
Sabbath,” by Mr. Everest, I feel at liberty to 
say that it is, in my opinion, the best book for 
general chotr use that has ever been issued. The 
large number of old and well-known favorites 
which it contains will make it a useful book in 
any choir, while the amount of new music that 
is practically useful is much larger than in any 
other book that I know of. So far as I have 
examined, I have not found a single “stick ”’— 
every piece seems to be singable and effective. I 
must also thank its editor for having resisted 
the mania for “arranging,” and thereby ruin- 
ing for practical use, the old established favor- 
ites, I believe the book will be eminently use- 
ful, and hope it may meet with an extended sale, 

Yours, very truly, 


HORACE E, KIMBALL. 


TEACHERS in Baltimore prefer “ Qarke’s New 
Method for the Piano Forte,” because it is the 
best. 
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THe American Encyclopedia of Printing. 
We are under obligations to Mr. R. S. Menamin 
for a copy of this superb work, and we wonder 
now how it was possible for us to manage with- 
out it. The work is so full and so explicit, with 
just such items as every editor and publisher 
should know, that we eheerfully recommend it, 
not only to our musical cotemporaries, but to 
editors, publishers and printers everywhere. The 
Encyclopedia, and in fact everything in the line 
of printers’ supplies, can be had of Mr. R. S. 
Menamin, Nos. 515-519. Minor Street, of. this 
city. 


Wisner Sas te lal 

A CLEVELAND editor in a recent issue, said 
of himself, «‘ If we were not a German we would 
like to be a Seotchman,” and in.a later num- 
ber, he speaks of a genuine Hollander remark- 
ing as follows: ‘Heeh, sirs! I wonder they 
dinna borrow a pair o’ guid loud bag-pipes.” His 
love for the “ Highland Plaid ”’ carries Mr. Ed- 
itor’s imagination remarkably well, when he suc- 
ceeds in getting such a genuine Scottish dialect 
out of a Hollander. 


SS eas 4 
Kart Merz, of Oxford Female College, 
Ohio, says: ‘“Clarke’s New Method for the 
Piano Forte is an excellent work.” 
sal 59S gape Reis 
Tue Enpiess Burninc Lamp.—Among the 
lost arts is that of the endless burning lamp. . 
It is said that in the time of Edward VI. a lamp 
was discovered in the grave of Constantine, at 
York, which had been burning since his burial 
to that time, a period of twelve hundred years. 
Also, in the grave of Tullia, daughter of Cicero, 
was found a burning lamp which was lighted at 
her death, fifteen hundred and fifty years before. 
It went out as soon as daylight was admitted. 
It has been suggested that gold transformed to 
the shape of quicksilver feeds these lamps, but 
this is surmise only. Yet it was certainly a 
clever device of the ancients to invent a lamp— 
which would illuminate through all time the 
homes of their dead. 
Pal od A a Nala 
AMONG our multitudinous exchanges, there 
are none from which we derive so much plea- 
sure in perusing as. Church’s Musical Visitor. 
It is well written, of beautiful typography, inde- 
pendent, ‘fresh, sprightly, and enjoys, as 
it deserves, a very extended circulation. The 
Musical Visitor is issued monthly, for $1.50 per- 
year, by the enterprising house of Messrs. John 
Church & Co., of Cincinnati, publishers of the 
Glory, and other popular works. 


Bronswick.—Herr Franz Abt has written 
a romantic four-act opera entitled Des Kontys 
Scharfschutz. . 


Pror. SamuEL W. GASKILL, of Absecom— 
well known throughout East Jersey—is author 


| ized to receive subscriptions for the AMATEUR. 
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AMATEUR. 


THE AMATEUR. 


WA CLARKE. ** --- ‘Baitor-. 


Communications to receive attention must be addressed 
to the publishers, and not to the editor or clerks. 

Tae AMATEUR is mailed regularly to subscribers, about 
the 20th of the month preceding its date and if not received 
within a reasonable time after that date, our patrons will 
please notify us. 

Subscription, (including a choice of either of the elegant 
chromos, “Happy Hours” or “ Flower of the Flock,’’) only 
One Dollar, per year. Sample Copy of the Amateur, 10 cts: 


A Liberal Commission paid to Canvassers. 


LEE §& WALKER, Publishers, 
922 Chestnut St., Phila. 


“HAPPY HOURS” 


from the celebrated painting, by an eminent English Artist, 
is the most popular Chromo in the Country, and pop- 
ular, because it is an excellent picture. It adorns, the 
elaborate drawing room of the millionaire, and is to be 
found in the tidy little parlor of the mechanic. Every 
section of the country has copies of the charming picture, 
and there is room for thousands more. 
be seen, to be appreciated.” 


“ Requires only to 


“FLOWER OF THE FLOCK.” 


Our New Chromo is now ready; and as a work.of Chromo- 
lithography, has no superior. The subject is one which ad- 
mitted tho widest scope for the artist’s imagination, and it 
has been thoroughly worked up. The colors and tints are 
admirably harmonized, and altogether, the picture is a thing 
of beauty, and is equal in every respect to the superb 
“ Happy Hours.” 

Address, 
LEE &£ WALKER, 


‘922 Chestnut St., Philadelphia. 


We Have No Back Numbers 


of the Amateur. Hereafter all subscriptions must neces- 
sarily commence with the current number. We have endeav- 
oredto begin subscriptions with any back numbers desired 
by our patrons, but our supply has become entirely ex- 
hausted, and we have not a single copy of Vols I, II, or 
Iff{on hand. Each number is complete in itself, and each 
succeeding issue is better than its predecessor, so that sub_ 
seribers actually gain by not dating subscriptions back. 


' Wantep.—Canvassers in every City, Town and Village 
in the United States and Canada—liberal commission. No 
publication offers equal inducements, everybody wants the 
Amateur. Each number contains three pieces of new and 
popular music, printed from full-sized music plates. Each 
number contains an invaluable list of hints, sketches, ete., 
interesting to everybody. Every gubscriber receives one of 
the handsome ehromos, “ Happy Hours,” or “ Flower of the 
Flock,” (whichever one they may select) and the subscrip- 
tion is only One Dollar per year. Canvassers can readily 
make from ten to twenty dollars per day. 


Music and Music Books, no mat- 
ter where or by whom advertised, 
we will send by mail, securely 
wrapped and plainly addressed, on 
receipt of the marked price. 

Reich akbase ots 4 Ieee 
We forward all goods the same day as we 
receive orders. Fifteen thousand feet of shelv- 
ing, closely packed with musical publications 
and merchandise, enable us to do it. 


Sree 


Deception. 

Particular caution is given against itinerant 
canvassers who represent that they are connected 
with the AMATEUR. Our Canvassers’are pro- 
vided with blanks, bearing the advertisement 
and impriat of the publishers on both sides— and 
all such receipts emanating from us, will be 
recognized. When any doubts are entertained, 
send the amount of subscription to us direct by 
mail. One, J. G. Bland, who solicited sub- 
scriptions in Pittsburg, Allegheny and other 
cities, but forgot the important part of making 
returns to the publishers, is now realizing the truth 
of the biblical injunction, “The way of the 
transgressor is hard.” Parties who subscribed 
to the AMATEUR, through J. G. Bland, and who 
have receipts bearing his signature, or that 
of his alias, and have not received the AMATEUR 
or chromo, will please address LEE & WALKER, 
Philadelphia, enclosing their receipts. 
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Look Out. 


Wm. H. Parkinson, formerly a canvasser for 
the AMATEUR, is travelling around the country, 
soliciting subscriptions for the AMATEUR, and 
giving bogus receipts for the same, sometimes 
signing his own name, at others an assumed one. 
Said Parkinson is about twenty-eight years old, 
light complexion, affable, and of nervous temper- 
ament, dresses stylishly, is English by birth, 
represents that he is connected with the Ama- 
TEUR and the house of the publishers, — which 
representation is false. 

Information of said Wm. H. Parkinson is de- 
sired. Parties holding receipts from him, who 
have received neither AMATEUR nor chromo, 
will please send receipts to us, with addresses, 
and the journal will be forwarded immediately. 


Our New Chromo. 


‘Flower of the Flock,’’ has been received, 
and thousands of copies have already been mailed 
to our renewing subscribers. It has met with 
justsuch a rapturous enthusiasm as was accorded 
‘‘ Happy Hours,” is equally as _ beautiful 
and popular as that handsome picture, and 
makes an excellent “match” for it. Every 
renewing subscriber will receive a copy of the 
‘Flower of the Flock” gratis, and each new 
subscriber to the AMATEUR can have a choice 
of either “ Happy Hours” or “Flower of the 
Flock.”” Where no preference is expressed by 
the new subscriber, we shall forward “ Happy 
Hours.” 


—--— 


Musical Almanac. 
We owe an apology to our thousands of ap- 


plicants for the Musical Almanac for 1874, for 
the delay in forwarding the desirable work. A 
succession of misfortunes attended the issue, but 
it is now in the bindery, and will be forwarded 
in a few days. It is free to all applicants. 
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Moriisania, Feb. 1st, 1873. 


Messrs. LEE & WALKER, GENTs :—/ fake 
great pleasure in being able to recommend 
‘“Clarke’s New Method for the Piano Forte,” 
as being, not only an excellent work for Le- 
ginners, but also for advanced players. It ts 
progressive, the lessons being written and se- 
lected with niuch care and judgment, thus 
insuring rapid improvement to the student as 
well as assisting the teacher to a great degree. 
Itis a work which ought to be a favorite 
with all who teach the Piano Forte, and I 
trust it will be. 


Respectfully, Gro. F. Bristow, 


The following remarks on Miss Antoinette 
Sterling’s singing, from a London paper, will 
we are sure be read with pleasure by her num- 
erous admirers :— 


‘The other works of art, given on-this occa- 
sion were the elegant symphony in G minor, 
often played at these and other elasical concerts 
the overture to ‘La Villanella Rapita,’ and the 
recitative and aria ‘Quando miro,’ sung by Miss 
Sterling. It was this lady’s first appearance at 
these concerts, and it is certain it will not be 
her last. Completely unknown to the audience 
her graceful appearance upon the stage 
wrung from them a most unusual welcome for a 
debutante, and when she began to sing the si- 
lence of attention was most extraordinary. A 
contralto voice of great power, as beautiful in 
quality as in power, extensive and equal in com- 
pass, well under control, and expressive to the 
last degree, the audience listened with rapt in- 
terest, scarcely knowing which to admire most, 
the exquisite character of the voice or the con- 
summate art of the singer. She sang Mozart’s 
‘Aria’ with intense dramatic expression, and, 
later, three songs, one after another, by Schu- 
man, Schubert, and Mendelssohn—in which she 
was accompanied by Miss Zimmermann,— in a 
style so perfectly artistic scarcely ever before 
heard in the concert room.” 


BELLAK’s ANALYTICAL METHOD FOR THE 
Piano FortE—the king of self-instructors— 
has just been issued in a new, revised, aad en- 
larged form, at one-half its former price. To 
get the best, have none other than Bellak’s 
Analytical Method. 


————————-—~ or —___ 
W OLSEIFFER’S Saturday Afternoon Concerts 
at Horticultural Hall. Everybody should go. 


Buy Gerze’s ScHoot ror THE PARLOR 
ORGAN, if you would have the best instructor. ° 
——~ or —__ 


THe Ast MAte Sinaine Sociery gave one 
of their delightful concerts on Saturday Even- 
ing, February 14th, on which occasion Musical 
Fund Hall was literally packed with an enthusi- 
astic and appreciative audience. Every part. of 
their programme was given with a vigor that 
exhibited the thorough training and guidance 
whica the Adt receives. Criticism was impos- 
sible. The choruses were rendered only as the 
Abt can give them. 


New York, 
February, 1874. 

Lucia seems to be a very favorite opera with 
both our artists and the public here. Miss Kel- 
loge opened her recent most successful season 
with it, not only in this city, but in Brooklyn! 
and now Nilsson is announced to re-appear in it 
at the Academy of Music on the 20th, when she 
commences a series of eighteen performances, 
exclusive of matinees, previous to her departure 
for Europe. She is to be supported by the whole 
company, as previously, including Maurel. Lucca 
appears, under the management of Mr. Rullmann, 
at the Stadt Theatre, early next month. It is 
thought she will be supported by resident artists 
only. During the Kellogg season here, the Acad- 
emy was crowded to it utmost capacity. The 
reasonable price of tickets, and the rare excel- 
lence of the great American cantatrice herself, 
not to speak of that of Mrs. Zelda Seguin, and 
others, led to the most triumphant and satisfac- 
tory results, and to the conViction that English 
opera need not remain in the background 
amongst us. 

Mr. G. F. Bristow’s “Arcadian Symphony,” 
descriptive of the journey of an emigrant train 
across the plains to its destination, was performed 
at the last Philharmonic rehearsal with great 
success. No more thorough musician can be 
found here than Mr. Bristow; but notwithstanding 

the undoubted learning and ability of this work, 
it is, in one relation, at least, constructed upon 
an impossible basis. Music has no eyes; it hears 
only. Nor can it express any sentiment une_ 
quivocally, beyond that of pleasure or pain, as 
indicated by the character of its two modes, the 
major and the minor. How, then, can we ex- 
pect it to represent, for example, a sweep of 
starlit prairie, with a band of Indians, in their 
war-paint, gazing silently upon a number of 
weary emigrants slumbering in the uncertain 
gleam of their dying camp-fires? And if it can- 
not deal with a scene so dramatic, what may 
we expect from its descriptive powers in ten 
thousand other relations, or, I might have said, 
almost every one ? 

The performances of the Church Music Asso- 
ciation continue to be criticised with great, al- 
though, I-fear, not impartial severity. Mrs. P. 
D. Gulager was the principal soprano at the last 
rehearsal of the society, and acquitted herself 
most admirably in some of her solos. The 
Weiniawski, Thomas, and Maurel eombination 
concerts, given here recently, were well patron- 
ized. The distinglished violinist makes his fina] 
appearance here next Sunday evening, at the 
Grand Opera Honse, in a concert in ‘‘ which the 
whole strength of the German Opera Company 
and Gilmore’s Twenty-second Band,” is brought 
together. In relation to these Sunday perform- 
ances, our beer-gardens and theatres have set 
the city authorities at defiance, and keep open 
when they think proper, notwithstanding the 
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law. Mr. Gilmore still continues his prome- 
nade concerts. We have had, quite recently, 
numerous charity performances here, musical 
and dramatic, in aid of our suffering poor. The 
Caroline Richings Musical Union, with the “ cel- 
ebrated Philadelphia quartette,”’ give their first 
grand concert in costume at Steinway Hall this 
evening. The National and the New York Con- 
servatories of Music have become incorporated 
into one body. The readings of the great tragedi- 
enne, Miss Charlotte Cushman, at Steinway Hall, 
to which I referred in my last, were a brilliant 
pecuniary and artistic success. The Leiderkranz 
fancy dress ball, takes place at the Academy of 
Music- to-morrow evening. It will exceed in 
magnificence anything of the sort given previ- 
ously by this society. The preparations are on 
a most extensive scale. The Colisseum has gen- 
erously and opportunely came forward, and gives 
Sunday exhibitions in aid of our starving thou- 
sands, until the present terrible pressure has 
passed away. Mr. George W. Morgan and the St. 
Thomas choir, will give their annual concert at 
Association Hall to morrow evening: Mrs. Ed- 
ward Knox, nee Miss Florence Rice, assisted by 
several talented vocalists and instrumentalists, 
gave a very successful concert, on the 9th inst., 
at Steinway Hall, for charitable purposes, and 
Bryant’s Minstrels have been equally humane at 
their opera house. 

The Bowery theatre has changed hands, and 
will now be devoted to German performances 
only. Mr. Edwin Booth has had to go into 
bankruptcy, a circumstance greatly regretted 
here. His theatre, nevertheless, is doing ad- 
mirably under its present management. Ja- 
nausehek appears at itnext Monday week: So- 
thern has been playing in Brooklyn with great 
success. Wallack’s series of standard comedies 
command . fair houses nightly. Miss Fanny 
Herring appears as Uncas in the “ Last.of the 
Mohicans,’’ on Monday evening next, at Niblo’s. 
A very excellent company, is I learn, perform- 
ing at the Harlem theatre, under the management 
of Dr. James Pech, late conductor of the Church 
Music Association. Humpty Dumpty Abroad still 
draws the public to the Grand Opera House. 
Mr. Daly of the Fifth Avenue theatre, is busily 
engaged in the preparation of novelties for his 
boards. ‘“ Love’s Labor Lost,” so rarely pro- 
duced here or elsewhere, is to be put on the stage 
by him in a few days. The Union Square the- 
atre does not appear to have suffered much from 
the unfriendliness of the Hera/d, as it seems to 
be patronized fairly. The Olympic is overflow- 
ing with novelties, musical and otherwise. The 
Sallie Holman English Opera Bouffe Troupe 
have been performing with success there for 
some short time. ‘The Metropolitan theatre is 
beginning to attract more attention than has 
hitherto been bestowed on it, and Wood’s Mu- 
seum is, as usual, alive, and full of instruction 
and amusement. | | 


— 
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The weather has been pretty severe here of 
late. Snow in abundance, and bitter want and 
suffering to render it more chill and ghastly. If 
ever charity had a special mission to perform 
here, she has it now. BATON. 


Boston, Mass, 
| February, 1874. 
Dear AmAtTEuR.—During the thirty days 


just closing there have been a larger number 


than usual of concerts of good quality. January 
12th, 13th, and 16th, Wieniawski gave a series 
of three farewell concerts, to houses which, for 
some reason, were not the best. Nothing new 
can be said of them. He had'the assistance of 
several first-class artists, among them Maurel, ef 
the Strakosch Opera Troupe, Jennie T. Bull, 
Madame Schiller, and the Beethoven Quintette © 
Club. il dpe 

Charlotte Cushman, about the same time, 
gave three dramatic readings at Music Hall. 
On each occasion Master Henry Stephen Walker, 
the English boy pianist, appeared, and both 
pleased and astonished by his fine method and 
excellent execution of the best class of music. 

Monday, 26th, the Boston Conservatory gave 
a pupil’s concert. Music Hall was packed with 
the friends of the school, and the concert was a 
fine one, and creditable alike to pupils and 
teachers. The New England Conservatory has 
given several concerts lately, and the teachers 
of the Petersilea Music School gave a concert at 
Tremont Temple, January 29th, complimentary 
to Mr. Ph. Andrae, secretary to the school. 
These conservatory concerts have become an 
established institution, and are doing a good 
work in educating the people at large to an ap- 
preciation of a fine class of music. . 

Mr. Petersilea gave, on the 20th, one of a 
series of piano recitals, to include the thirty-two 
sonatas of Beethoven. As Mr. Petersilea is 
recognized as one of the finest instrumentalists 
of the city, it may well be imagined how attract- 
ive these matinees are to the admirers of 
Beethoven’s compositions. 

Signor Operti continues his Sunday evening 
concerts, which are. exceedingly interesting, by 
virtue both of artists taking part, and _pro- 
gramme. At first they were always spoken of 
as “sacred,” but as they are made up mostly of 
gems from popular operas and the like, the name 
was a little too gauzy, and is now rather obso- 
lete. | at ; 
The Howard Association continues its sym- 
phony concerts, once in two weeks. - The next 
occurs February 13th, at which Victor Leonhard 
and George L. Osgood will appear. The pro- 
gramme is attractive. 

The Apollo Club have given two extremely 
successful concerts during the month. Mr. 
Perabo has also given two very enjoyable ma- 
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tinees, and Mr. Boscovitz is giving a series of 
classical matinees. 

-- Daring the last days of the month Theodore 
Thomas gave three concert$, of which nothing 
can be said but to quote the oft-told tale of their 
superb excellence. May he live long, and give 
‘‘ farewell” concerts every year of his life. 

February 6th, a complimentary concert to S. 
L. Studley, was given at Monument Hall, 
Charlestown (or, as it is now called, ‘“ Bunker 
Hill District”). A large number of our best 
local talent participated, the programme was 
rare, and the success of the very best. 

Saturday evening, February 7th, the ever- 
popu'ar Mendelssohn Quintette Club gave the 
first-of a series of concerts at the Meionaon, in 
the presence of a small, but select audience. 
Made up of the best of artists, this club gives 
entertainments very rare in excellence, and we 
certainly hope that wherever they appear, the 
lovers of the best music rendered with great 
delicacy and expression, will be present. 

Tuesday, February 3d, the great event of the 
season occurred, in the inauguration of Italian 
Opera, under the management of Max Strakosch, 
with Madame Nilsson, Miss Anne Louisa Carey, 
Mad’lle Torriana, Signor Campanini, and Sig. 
Maurel, as leading artists. ‘The season opened 


most auspiciously with the ‘“ Huguenots,” with } 


Nilsson as *‘ Valentina,”’ Campanini as “ Raoul,” 
and Miss Carey as the ‘‘ Page.” ‘The perform- 
ance was far better than it is at the hands of 
most companies, and there was a feeling of thor- 
ough satisfaction on the part of both audience 
and company. ‘Mignon,’ “ Aida,” ‘ Lucia,” 
‘‘F aust,” and ‘‘ I] Trovatore”’ have thus far been 
given. A crowded house greeted the company 
in “Trovatore” last evening, and the “opera” 
was given in a style said to be superior to any 
presentation of it ever given in Boston, and the 
enthusiasm of the audience more than once took 
the form of uproarious applause, which is some- 
thing unusual for staid old Boston. 

Madame Nilsson, Miss Carey, Campanini, 
and Del Puenti were all in excellent voice, the 
chorus was good, and the orchestra, under the 
intelligent baton of Signor Muzio, was in exeel- 
lent aecord with the vocalists. Strakosch is un- 
doubtedly happy over his financial success, and 
the pubiic is happy to have a manager who 
faithfully fulfils his promises. 

Camilla Urso inaugurates a series of concerts 
in a few days, which will doubtless draw well. 
A concert is to be given at Music Hall, February 
18th, in which Nilsson, Capoul, Maurel, Madame 
Schiller, the accomplished pianist, and others 
will appear. Tickets are selling like “hot cakes,”’ 
and of course it will be the concert of the season. 

Miss. Abbie Noyes’ annual concert occurs or 


the same evening at Tremont Temple ; many of 


our best artists are engaged, and so popular is 
this lady, that even now the seats are nearly all 
disposed of. RR 


During the opera season the theatrical com- 
pany of The Boston is giving entertainments in 
neighboring eities, and Mr. Sothern follows the 
opera. “Little Emily” this week closes a long 
and popular run at the Museum, and next week 
‘“‘ Cinderella” will be put on the boards. 

We close this. letter with the’report which is 
now current, that within a year we shall have 
another Music Hall, of good size, conveniently 
located, and in every way commodious in its 


arrangements. 
RANDOLPH. 


Ir we are fit. for work, God will find a field. 
Envy shooteth at others and woundeth her- 


self. 


MEN of means are frequently the meanest of 


men. 


MEN magnify trifles till they are frightened at 
them. 


Make the best of your lot, whether it be good 
or bad. 


MERCENARY motives are generally seen 
through. 


A man is judged by his actions, not his con- 
ceptions. 


Moments of triumph are not always moments 
of happiness. 


FRIENDSHIP is the wine of existence ; love, 
the dram of drinking. 


THe contented man is never poor ; the discon- 
tented never rich. 


THERE are none but men of strong passions 
capable of meriting the public gratitude. 


JEALOUSY is only the art of tormenting your- 
self, for fear you should be tormented by another. 


I wap rather have newspapers without govern- 
ment than government without newspapers. 


Ir is a remarkable peculiarity with debts that 
their expanding power continues to inerease as 
you contract them. 


Tue feeling soul soon discovers that the sea- 
sons of greatest gladness are those of greatest 
growth, and that all lull is loss of joy. 


Ir is written on the sky, on the pages of the 
air, say the Orientals, that good deeds shall be 
done to him who does good deeds to others. 


Passion makes the best observations and the 
most wretched conclusions. It is a telescope 
whose field isso much the brighter as it is nar- 
rower. 


Nornine is rarer than a solitary lie; for lies 
breed like Surinam toads; you cannot tell one 
but it comes with a hundred young ones on its 
back. 


THE possession of tact cannot be too highly 
valued. Without the appearance of interference 
much can be done by the tactician’s seasonable 
words. 


— 


Who is wise? He thatis teachable. Who 
is mighty? He that conquers himself. Who 
isrich? Hethat iscontented. Whois honored 
He that honoreth others. 


The Haglish Opera Season, 


When the new English Opera Company to 
which Miss Kellogg has given its title, inaugur- 
ated the season of 1873-4 at our Academy 


‘| of Music, last October, we did not feel disposed 


tO criticise its performances. The occasion 
brought together for the first time artists from 
two continents and of more than two nationali- 
ties, and whilst a certain timidity was manifes. 
ted by the strangers, there were in otherrespects 
many short-comings which it was evident, time 
would correct. The season was satisfactory in 
a pecuniary if not in an artistic sense, and they 
started on their western tour—from which they 
have just returned to us flushed with the tri- 
umphs and dollars achieved in the provincial 
cities and well practised in their respective réles. 

Miss Clara Louise Kellogg is so undeniably 
the favorite of the American people that, with- 
out doubt, her name alone, in connection with 
the enterprise has originated much of the enthu- 
siasm which has resulted so practically and hap- 
pily for Messrs. Hess and Grau, the directors 
of the opera. Miss Kellogg possesses a remarka- 
bly flexible voice, highly cultivated and under 
complete control. Her great advantages of face 
and figure conjoined with her faultlessly beauti- 
ful vocalism would place her in the very front 
rank (we had almost written, at the head) of liv- 
ing Prima Donne, if she could merge her indiv- 
iduality in her personations ; but, unfortunately, 
whether she be Gretchen, Lucia or Martha, she 
deceives neither her audience nor herself—her 
role is a mere conventionality, enabling Miss 
Clara Louise Kellogg to sing to us at so much 
per head. There is no doubt that much of this 
cold indifference of manner is due to the false 
taste of the aristocratic opera public of London 
who consider anything approaching enthusiasm 
in an operatic artiste mauvats gout and think it 
more lady-like to ignore the emotions which vul- 
gar composers aud librettists conspire to portray. 
In this execrable school our favorite Prima 
Donna has learned but too well, and she is not 
as ready in unlearning as her great rival Nilsson, 
who, equally passionless and artificial when she 
first came among us, soon discovered, and profi- 
ted by the discovery that American taste is more 
extgeant than that of London—that here she 
must act as well as sing. 

The second prima donna, Mrs. Jennie Vanzandt, 
the daughter of our popular fellow-citizen, Sig- 
nor Blitz, is also a singer of much more than 
ordinary ability and quite equal to the require- 
ments of any of the operas -performed. by the 
company. She has a good voice, well cultiva- 
ted, perhaps lacking in sweetness, but capable 


of brilliant effects. She is a careful, painstaking 
artiste, possessing excellent dramatic ability. 

In tenors the troupe is deficient—as what 
troupe is not ? The requirements of the present 
musical piteh will ruin any tenor voice in a 
very short period, and it is to be feared that un- 
less the pitch shall be lowered the race of tenors 
will become extinct. 


Mr. Theodore Hablemann, | sired. The weakest part of the organization is 
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Lucia, Count Arnheim, the King in Maritana, 
etc. 


Warren White. 

The chorus is large and efficient, and the 
stage management, under the experienced direc- 
tion of Mr. Habelmann, is all that could be de- 


who sings in English with this Company, has | its orchestra, which is at times very unsteady. In 


been well known to opera-goers in connection 
with German opera for many years. He has an 


ited compiss, and excellent stage presence and 
method In certain réles, as Fra Diavolo, he 
displays dramatic ability of a high order. A 
new tenor is introduced to us by this Company, 
Joseph Maas. He is a useful and efficient sin- 
ger, and is manifestly improving upon the im- 
pression created by his first appearance. English 


tenors are learned to resort to falsetto in order to | 


climb the heights of the scales, but in America 
we demand that even that impracticable high C 
shall be a chest-C, though the heavens fall in 
consequence of the attempt. 

Mrs. Zelda Seguin is the contralto of this, as 
she has been of every English opera company 
for years. 
her, for she is a thorough artiste, handling (to 
use an Hibernicism) a remarkably powerful and 
sweet voice with consummate skill, and possess- 


ing dramatic ability far transcending that of first time in English in this city.” 


any other American prima donna. 
in Figaro, her Lady Allcash in Fra Diavolo, 
her Azucena, her Nancy, her Siebel, are so indi- 
vidualized, that her audience forgets the actress 
as thoroughly as she seems to forget herself. 
Her acting has the semblance of nature, which 
is the perfection of art. 


it is undeniably strong in bassos. 
a beautiful high baritone voice, reminding one 


As the Count, in the Marriage of Figaro, Don 
Jose in Maritana and Valentine, in Faust, he 
made an excellent impression. His vocalism 
and acting in the latter opera are particularly 
commendable, and his rendering of the great 
solo, “‘ Even Bravest Heart,” was scarcely infe- 
rior to that of Santley. 


truly phenomenal voice for depth and strength, 
is one of the best actors on the operatic stage. 
He is still a young, and evidently an ambitious 
man, for the careful finish, extending to the 
minutest characteristic details with which he 
renders his rdles, manifests his earnest desire to 
excel. His Figaro, his Beppo in Fra Diavolo, 
are admirable, and his Mephistophiles is a grand 
personation. 

Besides the above, the company includes Mr. 
Gustavus F. Hall, a good basso, well known 
and appreciated in such roles as Raymond in 


America has reason to be proud of 


rehearsal 


former seasons, when the orchestra was directed 


by Dietrich, Behrens or Rosa, a certain num- 
exceptionally sweet and powerful voice, of lim- 


ber of good musicians traveled with the troupe, 
forming a nucleus, to which was added local 
talent in the cities visited ; but the orchestra of 
the Kellogg troupe appears to consist of our resi- 
dent musicians only, and of course they cannot 
be expected to execute the music with the 
precision and delicacy of expression which is 
acquired by constant practice with the singers. 
The following bill of fare was provided by the 


“management for one of the most successful 
weeks of English opera upon record. 


On Monday evening, Feb. 2nd, the brief season 


was inaugurated with Balfe’s Bohemian Girl ; 


Miss Kellogg as Arline, Mr. Maas as Thaddeus, 
and Mr. Carlton as Count Arnheim. Mrs. Se- 
guin appeared as the Gypsy Queen, a part here- 
tofore of minor importance, which she has suc- 
ceeded in investing with powerful interest. 
Tuesday evening we had Rigoletto “for the 
The com- 


Her Page pany twice announced the production of this 


opera last October, but on_each occasion were 
compelled to withdraw it for want of sufficient 
They have since played it in the 


_western cities, but we do not learn that it excited 
enthusiasm anywhere. 


There is much good 


' music in Rigoletto, but it is wedded to a.story so 
If the company is somewhat weak in tenors, | 


Mr. William > 


Carlton, an Englishman, if we mistake not, has 


horrible and so indecent, that as an opera, it can- 
not become a favorite. The inevitable compari- 
son, too, between it and ‘The Fool’s Revenge,” 


wherein Mr. Edwin Booth so powerfully depicts 
of Alberto Lawrence, or still more, of Santley. 


the same character, is greatly to the disadvan- 
tage of the opera. 
a mistake, and the sooner it is dropped from the 
repertoire the better it will be for the reputation 
and financial success of the company. Mean- 
time we would suggest that a collapsed empty 


sack dragged across the stage requires an imagi- 
native audience to believe that Mrs. Vanzandt 
Mr. Ilenry Peakes, a basso profundo, with a_ 


is therein contained. If Rigoletto must be sung, 
Jet it be in Italian; then it may be innocently 
listened to by people who do not understand the 
language, provided that they are careful to avoid 
purchasing a libretto. 

On Wednesday night the Marriage of Figaro 
was performed for the benefit of Mrs. Seguin. 
The cast was very strong, including Mrs. 
Vanzandt, Miss Kellogg, Messrs. Carlton, Peakes, 
Seguin, Bartleman and Tilla. Mrs. Seguin is a 
great favorite in this city, and her ‘Cherubino ” 
is a charming character, the very rogue. that 


Mozart intended him to be. The Academy was 


The revival of Rigoletto is 


more than full on this occasion. ‘The opera was 


Then there are no less than three buffo- | beautifully rendered, and would have given un- 
_bassos, the inimitable Seguin, Bartleman, and 


qualified satisfaction, but for the memory of 
the “Susanna” of*the lamented Parepa, the 
rollicking good humor and vim of her persona- 
tion contrasting greatly to the disadvantage of 
Miss Kellogg’s cold style. 

On Thursday night, Martha was acceptably 
rendered by Mrs. Van Zandt (for the first time 
in the title-role’, Mrs. Seguin, and Messrs. Maas, 
Hall, Seguin and Bartleman. 

Friday night brought “a new version ” of Fra 
Diavclo. The changes made consisted mainly 
in the excision of quite enough of the dialogue 
to spoil the story (replacing it partly by the re- 
citative of the Italian version of the opera) and 
in the substitution of inferior music, foreign to 
the opera, for the charming “ Hour of Joy” and 
“Young Agnes.” We do not know whg is re- 
sponsible for originating this daring innovation,. 
but Miss Kellogg and Mr. Habelmann share the 
unenviable responsibility of aiding and abetting it. 
There is evidently, if this sort of thing is per- 
mitted “‘a good time coming” for the lovers of 
operatic music, for doubtless we shall next have 
The Huguenots and Faust fitted up with sprightly 
melodies from Offenbach, vastly more popular 
than the stupidly heavy tunes which Meyer- 
beer and Gounod provided for those operas! 
For the rest, the opera was well done. The 
Zerlina of Miss Kellogg was a great advance 
upon her usual dramatic manifestations, and was 
appreciated accordingly. She can act, if she 
will, and we advise her to do it. Of course, the 
“Fra Diavolo” of Mr. Habelmann represented 
to the life the gentlemanly yet brutal brigand. 
Mr. and Mrs.’ Seguin, and Messrs. Hall and 
Peakes sustained the respective roles which have 
almost become their prescriptive property, with 
their accustomed success. The revival of the 
trio for Fra Diavolo, Beppo, and Giacomo, in 
the first act, gave great pleasure. It was evi- 
dently new to most of the audience. 

For Saturday matinee, Figaro was repeated, 
with same cast as on Wednesday night; and 
the season closed on Saturday night, with Faust, 
one of the best operas in the repertoire of the 
company. It has a cast of great strength, inclu- 
ding Mrs. Van Zandt as Marguerite (in which 
she has achieved success both here and in Eng- 
land’, Mrs. Seguin as Seibel, Mr Habelmann as 
Faust, Mr. Peakes as Mephistophiles, an original 
conception of this character, differi:\g materially 
from that of Hermanns, and quite as acceptable, 
and Mr. Carlton as Valentine. 

Let us hope that the extraordinary success 
which has attended the performances of the 
Kellogg English Opera Company, may induce 
their speedy return and longer stay in our city, 
and that when they.come back to us we may hear 
‘¢ Mignon” for the first time in English, as prom- 
iséd by the management at the commencement 
of the season, x es 
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WE WERE CHILDREN THEN. 
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Words by GEO. W. BIRDSEYE. | | Musie by CHAS. E. PRATT. 
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ls AMATEUR. ees 
Like Lily or, Slowly Fading, Grand Massin G. Beauties of Strauss. 


A collection of the most popular Waltzes, from the 


— OR, — Me 
rf ‘ i ; By M. H. CTOSS: pen of the renowned Strauss, embraces 240 pages 
Make Room for a Little Boy. Organist ot the Cathedral of St. Peter and St. Paul. printed from engraved plates, it is the most desirable 
DAES eRe ; For two Soprani, Tenor, Bass and Chorus, selected | arrangement of the celebrated Waltzes in print. 
from the works of Mendelssohn, and adapted to the ‘ : 
Words by COOPER. Pm M elody by wo OD. use of the Catholic Church. “ Sent by Mail, Price 55.00 
The happiest combination of poetry and music, that Sent by Mail, Price $3.00. an) 
has been offered. Founded on the incident of the death ; Young Or 2 anist S Album. 
of the child violinist. The song is one of particular ‘ - 
pathos and feeling. | Operatic Leaves. BY G. BLESSNER. 


Selections and arrangements of music for the Parlor 
A selection of beautiful melodies, selected from | or Church Organ, in popular style. 
favorite operas, carefully fingured, and without octaves . : 
and pleasingly arranged, printed from engraved plates, Sent by Mail, Price $1.00. 


The Amateur Album. the work is a model of beauty, and is especially desira- | ——"— 


Sent by Mail, Price 30 Cents. 


roe see twenty-si x popular, vocal and instrumental ble to lovers of operatic music. Contains about twenty- HO OD’ S 
arrangements for the piano, all within the range of | five dollars worth of music. 

rdi f : ; 1 i , 

ordinary performers Handsomely bound in Cloth. Sent by Mail, Price $6.00 Musical Manual 


Bound in Paper, Sent by Mail, Price 50 cts. 
ok RN ORNs Acuma OS. DEERME CRKEMET IGLEAREAS aR designed us a text-book for classes or private pupils 


Buds and Blossoms. in vocal and instrumental music. Is filled with little 


hints of great value not found in other works. 


The Beginning of Music. 


Collection of sacred melodies, arranged for Piano, 


BY EF. MACK. with brilliant variations, by Charles Grobe. Every teacher and every scholar should have a copy. 
Complete in t ] i i : ; 

Consists of a colleotion of twelve pleasing, entertaining atey Wbtottea’ ee Sent by Mail, Price 40 cts. 
and instructive exercises, which will be diligently iriptaeace SNE ES AR 
— = the little 2 do andes avoid the Price, each Volume, $10.00 : eet ee 
methodical exercises and studies found in instruction | ————__________ 0 
bow Winner’s Organ Tutor. 

: ‘1, Pri Mendelssohn’s aa 
Bound in Paper, Sent by Mail, Price 50 cts. For those who want to learn to play a little without 
en ae a ee Se Songs Without W ords. the aid of a Teacher. 


G | a EME B © O K ~ " The finest edition of these delightful compositions, Sent by Mail, Price 75 Cents. 


printed from finely engraved plates, are carefully 


fingered by the renowned Chas. H. Jarvis. This edition 


The Tip-Top er ne ) Winner’s Easy Systems: 


Sent by Mail, Price $4.00 


| For PIANO, Price, $1 £0 
Glee and Chorus Book.) . ask for LEE & WALEER’S Eaition. a Ae ge 
BY G. LODER, The ¢ 43 « GUITAR, | “ 75 
‘ T ec 
Contains 100 Giees, Quartettes, Trios, Part Songs, C 0 ne 0 r 1d. Me ws , 
Rounds and Catches, harmonized with an accompani- . my 
ment for the Piano, all beautifully arranged. ee | ped ne ee ae? 7’ ‘¢ VIOLONCELLO, a 75 
: ‘ collection of Vocal Music for Seminaries, Institutes 
Sent by Mail, Price, 51,38, : and Singing Classes, with a thorough course of ele- ACOUR DEON, bi 
pene NT TE TT TREATS ST SE mentary exercises. ‘« GERMAN ACCORDEON, $3 50 
PHILADELPHIA & NEW YORK Sent by Mail, Price 60 cts. scape ee : 50 
a B kc ee ‘; GERMAN CONCERTINA, ‘s 50 
lee Boo , « DRUM, “ 25 
: | 
3 Tara's Harp. tafe oe 
By C.Jarvis and J. A. Getze, BY J. A. GETZE ‘“ FLAGEOLET, ‘s 60 
A favorite book of popular melodies, embracing in . : ; ‘© CLARIONET, : ee 60 
part, gems of modern German and Italian authors, | A collection of favorite Songs and Glees for Young; .. ginqinaq « “60 
harmonized and adapted to the use of Glee Clubs, Sing- | People, prefaced with an explicit system of rudimentary 
ing Classes and the Social Cirole. instruction, almost boundless in variety, and excellent | With popular melodies arranged for self teachers. 


and judicious in arrangemont. 


Sent by Mail, Price $1.50. Sent by Mail, Price 50 cts. Sent by Mail on Receipt of Price. 


CATHOLIC MUSIC. 


$$ 


: | JOUSSE'S Pet of the Cradle. 
The Catholic Vocalist. Catechism of Music. Nikue: by laaribetak 


BY H. T. ROCHOLL, A new and revised edition of this popular little text 


A collection of Sacred Music, consisting of Litanies, | hook has just been issued, its clear typography, and the 3 D, Cto E. 
Anthems, Mottets, Hymns, etc., with an accompaniment 
for piano or Organ. Published with the approbation 
of the Right Reverend, the Bishop of Philadelphia 


In Five Numbers, Price each, 50 cts. | Sent by Mail, Price 25 cts. | Sent by Mail, - - Price, 60 cents 


elegant manner in which it is gotten up, makes our | Wherever there is a cradle in the house, and where 
edition preferable. | there has been one, the ‘‘ PET”’ takes. 


TEACHERS’ CARDS. 


Teacher’s Cards will be inserted at the rate of One Dollar a line 


per annum. ' 
~ 


| RNOLD, Mrs. Mary E., Teacher of Piano, 1314 
N. 12th Street. mar 74 


A SHER, Prof,, Dancing Academy, 8. W. Cor. 12th 
and Chestnut Sts. All the fashionable Dances 
taught. Private lessons, single or in classes. nov 74 


ID ECKEL, James C., Professor of Music, 811 Spring 


Garden Street feb 75 
iD eres, J., Feacher of Piano, 401 Queen.Street. 
dec74 


DESSAN, Miss Lizzie K., Teacher of Music, No. 1 
Highland Avenue, Chestnut Hill, Terms mod- 
erate. mar 74 
TDIELEFELD, Mrs., Teacher of Vocal & Instrumen- 
tal Music, 410 N. 10th St. apr 74 

TD ONNEWITZ, Henry, Teacher of Music. 829 N. 
Fifth Street. apl 74 

TT) REWSTERS, Misses, Teachers of Piano, Organ, 
Melodeon and Guitar, 214 Wharton St. jan 75 

TD ROWN, Miss Regina, Teacher of Piano, 1453 Han- 
over Street. apl 74 

may 74 

ASSEY, Miss M. Inez, Teacher of Piano-Forte, 243 
Union Street. feb 75 
(-\HANDLER, Miss Kate H., Piano, Harmony and 
Singing, 475 North Seventh Street. apl 74 


- (LASS, Prof., Teacher of Piano, Thorough Bass, and 
Harmony. Solicits engagements for Concerts, 
Parties and Weddings, 1203 Sansom St. oct 74 
( \LEMENT, Miss Bessie, Teacher of Piano and Sing- 
ing, 2266 N. 7th Street. _ may 74 
generate SARIS on of Vocal and Instru- 
mental Music, 734 Federal St. ae ie feb.75 
‘Bienes Mrs. R. L. and Daughters’ Boarding and 
Day School, 812 Cooper St., Camden, N. J. mar 74 
ORRIE, Geo. J. Teacher of Vocal and Instrumental 
Music. 8509 Hamilton Street. may 74 
Re K., Teacher of Piano. 2002 San- 
som St. ; june 74 


T \AVIS, Mrs. 8S. Teacher of Singing and Piano. 
Conshohocken, Pa. june 74 

E KORPONAY, Madame, Teacher of Piano, 1842 
Brandywine St. oct 74 
ONELLY, Mrs. M. T., Teacher of Piano and Sing- 
ing, 718 South Street. may 74 


T\OUGLASS, Mrs. M. L., Teacher of Piano and 
Organ, 1709 Woodstock St., City. apr 74 
+ \U COMB, Wm., Instruction on Piano and Organ, 


2021°Ridge Avenue. sept 74 
UKANG, Misses, Vocalists, 1729 Filbert Street. 
e, May 74 


TH VEREST, C., Teacher of Piano and Singing, Resi- 
dence, 1004 Pine Street, or Lez & WALKER. 


TINNISWOOD, Miss Josephine, Teacher of Piano. 
Cor Third and Plum Sts., Camden, N. J. june 74 


ADDIN, Miss Sallie, Teacher of Piano, 1984 Pem- 
berton Street. oct 74 

(/N OLDSMITH, Miss Sadie, Teacher of Piano and 
Organ. 308 Plum St., Camden, N. J. june 74 

TT ABN, Mrs. Henry, 'feacher of Piano and Singing. 
984 Randolph Street. june 74 


TTAND, Ida L., Teacher of Piano, Organ and Vocal 


Music. 1713 Fitzwater Street. june 74 
-—TANLIN, Miss Mary E., Teacher of Piano. 1505 
Summer Street. ‘jan 75 


ENDERSON, Mrs., Teacher of Piano and Organ, 
1719 Christian Street. apl 74 


EYL, Miss M. E., Teacher of Piano and Vocal 
Music. 1537 N. Twenty-second Street. apl 74 


“TOHNSON, Miss L. A., Teacher of Piano. 1347 
Melon Street. june 74 


a 
ee 


ONES, Mrs. Marsena, 
mental Music; Wagner Free Institute. 


Teacher of Vocal and Instru- 
oct 74 


AMATEUR. 


ELLY, Miss Mary L., Teacher of Music. 2368 
Frankford Avenue. jan 75 

17 IRBY, Miss Hattie, Teacher of Piano Wil- 
liamstown, Gloucester Co., N. J.. may 74 

i pee Miss 8. A., Teacher of Piano and Sing- 
ing, 1452 N. 10th Street. may 74 
EHMAN, Myrs., Teacher of Piano, 323 Queen 
Street. mar 74 

‘T UCHAKY, Mrs, ‘teacher of Piano and Singing, 
1718 N. 20th Street. sep 74 

‘Y OUD#NBOUGH, Miss Lucy, ‘Teacher of Piano, 
4u Organ, &c. Bristol, Bucks Co., Pa. june 74 
A-ANN, Miss Kate,.Teacher of Piano-Forte, 109 
4Yi_ 8S. Tenth Street. oct 74 
AKSHALL, Miss, Teacher of Piano, Church Lane, 

. Germantown. may 74 
EEKER, Mrs. Josie, Teacher of Piano, Organ and 

a Singing, 1216 8. Seventeenth St. mar 74 
ERKYMAN, Miss Mary L., Soprano Singer, 240 

| Mulberry Street, Baltimore, Md. dec 74 

7 IDDLETON, Miss Jennie, Teacher of Piano and 
Singing, 215 Catharine St. mar 74 
iLubK, Miss K. M., eacher of the Piano-lorte, 
Terms reasonable. 12 Federal St. aug 74 


M OOKE, Hamilton A., ‘'eacher of the Cornet and | 


member of the ‘Arion Orchestral Union,”’ 

London. 1029 Locust Stree:,. Phila. mar 74 

URFEE, Miss J., Teacher of Piano-Forte. Ad- 

LY. dress by letter, 108 8. llth Street. feb 75 

EBINGER, Mr. D., Teacher of Piano, Organ and 

Singing, 2103 Franklin Street. may 74 

NT OELSCH, Mr. Wm., Teacher of Violin, Piano, 

Singing, Organ, and Thorough Bass, 1406 N. 

Fifth Street. mar 74 

“UTTALL, Mrs., Teacher of Music, 1211 North 

29th Street. may 74 
VERHOLYZ, Lila K., Teacher of Piano. 1804 N. 

Front St. ~ Sep. 74. 

ABST, F. Rudolph, Professor of Music. 636 

Marshall Street. Engagements solicited for pri- 

vate parties, &ec. apl 74 


— 


ee. H. H., Teacher of Music, 2203 Jetier- 
son Street. oct 74 


“PIERSON, Miss Kate M., Teacher of Piano. 442 


___ Berckley St., Camden, N. J. apl 74 
OBJE,.Miss, Teacher of Music. 2264 Memphis 
Street. july 74 


OMERENE, Prof. Henry, Teacher of Vocal and In- 


strumental Music, 13808 Chestnut St. mar 74 
tien Miss J., Teacher of Music, 2050 Fitz- 
| water Street. apl 74 

T) ANN, Miss 8S., Teacher of Piano. 1411 Brinton 
Lv Street. june 74 
IGHTER, Miss Hattie R., Teacher of Piano and 
Organ, Schuylkill Falls. aug 74 


OGERS, Miss Mary A., Teacher of Piano, Organ, 
&e. 55 Wood St. Burlington, N. J. june 74 


OGERS, Miss 8., Teacher of Piano, 1830 S. 8rd 
Street, may 74 


OOT, C. F., Professor of Music, 1624 Wharton 
Street. nov 74 


a 


\ Street. Engagements for private parties solici- 
ted. feb 75 
CHOCK, Miss E. B., Teacher of Piano and Organ. 

18 Green St., Frankford. 


EYNAVE, Miss Adele, Teacher of Music, 2035 
. Oxford Street. apl 74 


HANKLIN, Miss Maggie, Teacher of Music, 4th & 
Royden, Camden, N.J. nov. 74 


IDDONS, Miss Lottie, Teacher of Music, 1013 S. 
18th St. Terms $5.00 per quarter. @may 74 


MITHERS, Miss E., Teacher of Piano and Organ, 
450 N. Seventh St. dec 74 


MYTH, Miss Amanda, Teacher of Music, 1948 N. 
_ Front Street. _ apl 74 


PRINGER, Mrs. 8. M., Teacher of Piano, Organ 
and Guitar. Cor. Frunt and Penn Sts., Chester, 
june 74 


Pa. * 


nov. 74 


TEARNE, Kate J., Teacher of Music. 31 East 
MK Orthodox Street, Frankford. | apl 74 
eer Miss Sophie, Teacher of Music. 2311 Em- 
_erald Street. june 74 
GQ? RANG, A. M., 9328. Eighth Street, will furnish 
Vocal Quartettes for Funeral Services. april 74 
TRETCH, Miss M. A., Teacher Organ, 
1745 Wylie Street. mar 74 
KGTMEIER, Miss Agnes, Teacher of Piano, Melo- 

f deon and Singing, 1534 Vine Street, or Lun & 
WALKER, sep 74. 


HOMPSON, Miss Rebecca B.., Teacher of Piano and. 
Organ, 1822 Mervine Street. Oct 74 


| Phares Miss W. A., Teacher of Piano, 1216 
Spruce Street. dec 74 


arian A 
AiL, Mrs. M. C., ‘Leacher of Music, 2164 North 
Seventh Street mar 74 


7 OLMER, Lewis, Teacher of Piano, 624 South 
Fourth Street. sep 74 


TXT A 


N DELL, | Miss Kate E., Teacher of Singing and 
VY Piano, 917 Nth. 12th St. may 74. 
RITBY, Mrs. M. A., Teacher of the Piano-Forte, 

1580 Christian Street. apl 74 


OUNG, Miss, Teacher of Piano and Organ, 240 3. 
Eleventh Street. jan 75 


OUNGER, Miss Lillie, Teacher of Piano and Sing- 
ing, 710 Aramingo St. mar .74 
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MUSICAL WANTS. 


— 


YOUNG Lady, graduate from a first-class Musi- 

cal Academy, desires a situation as Teacher of 

Music. Is qualified to teach Piano, Voice Culture, 
Thorough Bass, Harmony and Composition, address 
Box 78, Mansfield,-Tioga Co., Pa. jan. 74° 


LADY of considerable experience, desires a 
A situation as teacher, in a family, a school, or in 
a Female College. She is prepared to teach the usurl 
English branches, music on the Piano, and the rudi- 
ments of French and Latin. A situation as Music. 
Teacher is preferred. Recommendation given if re- 
quired, address stating terms, Mr. G. W. Arthur 
St. Matthews, 8. ©. jan. 74 


A YOUNG Lady of experience, desires a situation 

as Teacher of Elocution, either. in a boarding 
school, or to take charge of Reading Classes in public. 
schools; would teach other English branches in connec- 
tion, if required. Best of references furnished; Ad- 
dress Box 86, Orwell, Bradford Co., Pa. Feb. 74 


MEZZO-SOPRANO. desires 
[ \ choir. 
Amateur. 


an engagement in a 
Address Miss A. B. Smith, care of: 


YOUN G Lady desires a position as Soprano singer, 
in a church choir, address Miss L G. Apple, 
317 8. 18th St., Phila. march 75 


SITUATION wanted as teacher of Pane and Guitar 
in a School, address Miss Hattie Barber, Clinton, 
march 75 


Ky. 
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MACK'S 


ONE DOLLAR. 


Analytical Method 


FOR THE 


CABINET ORGAN. 


Especially adapted for beginners, the rudiments are 
lucid, the exercises pleasing and instructive, and: the 
arrangements of melodies are such that can be readily 
learned. For those who have but little knowledge of 


the Organ. : 


MACK’S DOLLAR METHOD 


is particularly desirable. — 


Bound in Boards, Sent by Mail, for One Doller, 
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The songs here nee are of the popu- 
lar class, with taking melodies and pleasing 
words, and all within range of ordinary sing- 
ers. ‘Rach one is a gem, “and all are recom- 
mended. 


Marry for Love, 
By MACK. 
3, G, D to G, price 30 cents. 


My Love to all at Home, 
By HAWTHORNE. 
3, G, D to E, price 35 cents. 


Nettie Vane, 
By BAKER. 


8, G, D to E, price 30. cents. 
Only This I Ask of Thee, 
By EASTBURN. 
3, F, D to F, price 35 cents. 


Over the Snow, 
By PAUL. 


4, F, C to F, price 30 < cents. 


Song of the Farmer, . 
By HAWTHORNE. 


3, D, © to D, price 30 cents. 
Tell Me what’s My Love Like, 
By HEWITT. 
3, D, C to F, price 40 cents. 
"Tis No Thought of Anger, Dearest, 
By PERSLEY. 
3, F, E to E, price 35 cents. 
When Daisy Left Us, 
By MURRAY. 
3, G, D to F, price 35 cents. 
When the Corn is Gathered In, 
By HAWTHORNE. 
3 Bb, D to F, price 80 cts. 
Live and Love Forever, 
By SHATTUCK. 
4, G, D to E, price 30 cents. 
Friends of Our Early day, 
By EASTBURN., 
4, Ed, E to F, price 35 cents. 
I Cannot Meet The Alone, 
By TIVOLIE. 
8, Ed, D to E, price 30 cents. 
Kitty of Coleraine, 
By BROWN. 
3, Ab, E to F, price 30 cents. 


Sent by mail on receipt of apaiey. 


The Music Teacher, 


eS EVEREST. 


Professor of Music in the Girl’s High and Normal 
School of Philadelphia. 

Contains a thorough treatise on Music founded on the 
author’s practical experience as a Teacher of Public and 
Private Classes. 


Over 50,000 Copies have been sold, and the | 


demand is still unabated. For Schools, Semin- 

aries, Classes and Private Scholars, The 

MUSIC TEACHER has no equal. 

Bound in Boards, - Price, $5.00 per Dozen. 
sample Copy, 50 cents, 
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Comic Songs. 
Get the best 


EVERY ONE MIRTH PROVOKING. 


Little Brown Jug, 
By EASTBURN. 


Price 30 cents. 
I Really Can’t Keep Still, 
By MIERS. 
. Price 30 cents, 
When Mother Married Pap, 
By EASTBURN. 
Price 30 cents. 


| Squeeze Me Joe, 


By MIERS. | 
Price 30 cents. 
Rear Back Bob, 
By MASON. 
Price 40 cents. 
Over in Jersey, 
By GARDNER. 
Price 80 cents. 
How Yacob Found It Out, 
By GEORGE W. PERSLEY. 
Price 35 cents. 
How I Got Married, 
By ROSS. 
Price 30 cents. 
O! Nicodemus, 
: By WARE. . 
Price 35 cents. 


Sent by mail on Toone 1 of Even 


MANUAL OF MUSIC LESSONS 


Primary and Sentuatiers Schools. 


Arranged by Jean Louis. Adopted by the Board 
of Public’ Education of the First School District of 
Pennsylvania, this little workis in use in all Primary 
and Secondary Schools under their control. 


Bound in Boards, $13.00 par 100 Copies 
sample Copy, by Mail, 15 cents. 


MANUAL OF MUSIC LESSONS . 


FOR 


GRAMMAR SCHOOLS. 
Arranged by Jean Louis. Has been adopted, and is 
now in use in the Schools, under the control of the 
Board of Public Education of the First School District 
of Pennsylvania. 


Bound in Boards, $35.00, por 100 Copies, 
Sample Copy by Mail, 40 cents, 
* Lica tebe ih «ARR OS Sae OS 


The above works are endorsed by a Com- 
mittee of eminent, unbiased, professional mu- 
sicians as embracing the best and most thor- 
ough systems, and are being rapidly intro- 
duced into all Schools where the rudiments of 
of Music are taught to classes. 

Every Teacher should examine the MANUALS. 


|Clear the Track Galop, 


"Excellent Galops. 


Aglae Galop, 
By MYERS. *® 
Price, 30 cents. 


All The Rage Galop, 
By SCHAEFER. 
Price 30 cents. 
Attack Galop, 
. By ZIKOFF. 
Price 30 cents. 
La Baladine Galop, 
By LYSBERG. 
Price 75 cents. 


By STRAUSS. 
Price 30 cents. 
Fanny Galop, 
By HOFFMAN. 
Price 35 cents. 
Faust Galop, 
By BELLAK. 
Price 20 cents. 
Fire Bell Galan 
By W ALKER. 
Price 50 cents. 
Hallo Galop, 
By REIMER, 
Price 35 cents. 
Jolly Brothers Galop, 
By BUDIK. 
Price 30 cents. 
Only This One Galop, 
| By KIMBALL. | 
Price 35 cents. 
Tourist’s Galop, 
By ZIKOFF. 
Price 30 cents. 


_ Sent by mail on receipt of price, 


Boston Musical Treasure. 


Arranged by Jean Louis. Contains a fine selection of 
DUETTS, TRIOS and QUARTETTES for Public and 
Private Schools, Academies, Seminaries ‘and Classes 
Embracing nearly One Hundred Melodies. For Chorus 
Singing, the BOSTON MUSICAL TREASURE is the de- 
sired work. 


sent by Mail, Price, 60 cents. 


Double Action Harp. 


A SPLENDID 


pemi-Grand Double Action Harp 


which has all modern improvements and in perfeot or- 
der, is offered, to close an account, at a figure less than 
one-half the manufacturers’ prices. 

This Harp was used for a short season only, during 
the concertizing tour of the Parepa-Rosa Troupe in this 
country, and has been pronounced by experts to be one 
of the best ever imported. 

For description and price, 


Address, 


LEE & WALKER, 


922 Chesinut-St., Philadelphia, 


Lee & Walker, Music Publishers, 922 Chestnut, Street, Philadelphia. 


DMAT BUR. 


“Opera Librettos. CREME do la CREME. 


The best and only correct editions ~ A splendid selection of Instrumental Music 


Lee & Walker’s Standard Libretios, (te i, Shorea reat prouenity, 


one has achieved great popularity. 
Price, each, 15 cents. 


Ray of Sunshine, 


We have the Librettos in uniform edition, of the fol- . ‘By LE DUC. 
lowing well known Operas: Morceau de Salon. Has had an unprece- 


dented run. Price 50 cents. 


Sounds from the Ringing Rocks, 
By WALTERS. 


Beautiful melody. 
Price 50 cents. 


ANNA BOLENA. 
AFRICAINE. 
BOHEMIAN GIRL. & 
BALLO IN MASCHERA. 
BARBER OF SEVILLE. 
BELLE HELENE. 

BARBE BLEUE. > 
CROWN DIAMONDS. _ Illustrated 
CRISPINO.E LA COMARE. 

DAUGHTER OF THE REGIMENT. 
DER FREISCHUTZ. 
DINORAH. 
DON GIOVANNI. 
DAME BLANCHE. 


Fantasie. 


Chicago Fire: Bellis, 
By SAYLOR. 


A wild, wierd Nocturne, peculiar in its 
originality. Price 50 cents. 


*First Ride, 


By WYMAN. : 
A Caprice, beautifully rendered by the late 


ERNANI. . talented author. Price 75 cents. 
FAVORITA. Home, Sweet Home, 
FIDELIO., 


By MACK. 


A superb arrangement of the 
Price 60 cents. 


FAUST. 
FRA DIAVALO. Illustrated. 
GAZZA LADRA. ; 
GENEVIEVE DE BRABANT. 


Variations. 
good old melody. 


Love Without Words, 


ie ae By QUIGG. 
HUGUENOTS: Idyll. A superb composition expressive of 
IVANHOE. Templar and Jewess. the emotions. Price 60 cents. 


JEWESS. * 
LUCREZIA BORGIA. 
LUCIA DI LAMMERMOOR. 
LINDA DI CHAMOUNIX. 
MARTHA. Illustrated. 
MARITAWNA. 
MARRIAGE OF FIGARO. 
MERRY WIVES of WINDSOR. 


Mocking Bird, 
By WEHLI. 


Transcription, introducing the melody, “Oft 
in the Stilly Night.” Price $1.00. 


Music on the Water, 
By WYMAN. 


MIGNON. Reverie. Eminently the best effort of the 
MASSANTIELO. author. Has met with great popularity. — 
MAGIC FLUTE. Price 75 cents. 
MIRELLA. 


Sent by mall on om: receipt of price, 
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The Musical Pastime. 


RE 


WORMA. Illustrated. 
POSTILLION OF LONJUMEAU. 
PERICHOLE. 
ROSE OF CASTILE. 
ROBERT LE DIABLE. 


SATANELLA. For VIOLIN AND PIANO, 
rer ede ea or FLUTE AND PIANO. 

TRAVIATA. By SEP. WINNER. 
TROVATORE. _ Duetts for Violin or*Flute and Piano, embracing 
aoe a a eel ; Quadrilles, Waltzes, Galops, Marches, Operatic airs, 
ZAMPA. and arrangements of popular instrumental music, within 
LA FILLE DE MADAME ANGOT. the range ofall performers on Flute, Violin and Piano. 

ORPHEUS. The ouly publication of the kind in America. 
POLIUTO, SENT BY MAIL, 
AIDA. 


Price, boards, $2.50, Cloth, $3,00, Gilt, aaa 


Price, each 15 Cenis. 
The same melodies are arranged as 


Handsomely bound in Cloth for the Library, in 


The Guiding Star, 


A PERFECT GEM FOR 


SABBATH SCHOOLS, 


Filled to overflowing with delightful little tunes 
admirably fitted to appropriate words. 


Thousands of Children, 


Are singing from 


THE GUIDING STAR, 


And hundreds of thousands will want it. 


Price $30.00 per 100 copics, 
— copy Ki Mail, SQ Cents. 


——— = 5 


Boston Fire Bells. 


By Saytor. 
A descriptive composition, beautifully rendered by 
a popular writer. 


Sent by mail, - - 


Price, 35 cents. 


ep ener on 


William P. ties 
Book, Job and Music Printer 


By Steam-Power, 
734 Sansom Street 736 
Philadelphia, 


Publishers, Merchants, Banks and Bankers’ 
Printing done at low rates. 


Arched Fire Proof Vaults for Stereotype and 
Electrotype Plates. These Vaults are 
Heated by Steam, to protect 
the Plates from Corrosion. 


: J. M. ARMSTRONG, | 
MUSIC TYPOGRAPHER. | 


Musie, Sacred or Secular, : 
ELECTROTYPED OR STEREOTYPED. 
No, 188 8. EIGHTH STREET, 
PHILADELPHIA. 


two volumes, each volume containing 26 Librettos, SOLOS for VIOLIN OR FLUTE, 


Price, each, $2 50 Complete, $5 00 Sn a mailed Free. Address J. Jay Watson, No. 92 
LEE & WALKER, 922 Chestnut $t., Philad’a Price Boards, $1.50, Cloth, $2.00, Clinton Place, New York. 


Lee & Walker, Music Publishers, 922 Chestnut Street, Philadelphia. 


alozue of New Music and various Circulars 
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WAREROOMS, NOS. 34 AND s¢ UNIVERSITY PLACE, 
Between Tenth and Eleventh Streets, New York. 


‘THESE PIANOS HAV HAVE 


ALWAYS RECEIVED THE FIRST PREMIUM 


Wherever they have been exhibited, 


FOR ELASTIC TOUCH, SINGING QUALITY, DELICACY, AND POWER OF TONE AND GREAT DURABILITY. 


Below will be found a few of the Letters sent us as Complimentary to our Pianos. 


[ From Geo. I. Bristow, Leader of the Harmenic Society, Organist of St. John’s Church, Author of the Opera ov “ Rip 
Van Winkle,” Oratorio of “ Praise to God,” Etc., Etc.,] 


Messrs. HAZELTON BROS. New York, January. 24th, 1868. 


GENTS.—Having used many Pianos of your make, in the Public Schools m this city for several years, as well as for 
private use, I take this opportunity of stating that they have ‘given every satisfaction. In point of durability, strength of 
case, touch, etc., I consider them SUPERIOR TO ANY IN THE COUNTRY. 

GEO, F. BRISTOW. 


Messrs. HAZELTON BROS. . 7” Westcuester (N. Y.) Seminary, March 21st, 1868. 
: ‘ & 


Gents.—/ have had one of your Pianos in use in my School for about’ eight 2 years. The boys who have practiced on 


it, have given tt the hardest kind of usage, pounding it most unmercifully for eight hours a day. The Piano is still in good 


order, and in a fair way to go through eight years more, for aught Ican see. I think that your Pianos excel all others that 
I have seen or heard of in beauty of tone and durability of workmanship. 


: | Yours, &c., T. B. HARRINGTON, Principal of Westchester Seminary. 
Messrs, HAZELTON BROS. : PETERSBURG, Oct. 4th, 1869. 


GENTLEMEN.—ZJ have had your, Pianos used in my classes for the past econ yecur 8, and seen them, while exposed to 
the severest test during that time, give perfect satisfaction in all respects. Being well acquainted with the leading manu- 
facturers of the U. S., Lam satisfied that your Pianos are surpassed by none—in all qualities that make a first class in- 
strument—while for uniform excellence, I have never seen them equaled. 

| Yours, truly, ._ C. L. PETICOI.A S, Organist of St. Paul’s Church. 


ee 


ia Woods & Co.’s 


ORGANS. 


These remarkable instruments have acquired a most 
enviable reputation among musicians, by reason 
| of the merits of their 


COMBINATION S0L0 STOPS, 


Vox Humana, a baritone solo—not a fan or tremolo 
Aeoline,—a soft or breathing Stop Piano, a Piano 
of most brilliant Tone which will 


NEVER REQUIRE TUNING. 
THEIR 


Purity of Tone, 
ELEGANT DESIGNS 
AND 
Thorough Construction. 

The attention of all interested. in music is called to 


them, as they possess capacities for the production 
of musical effects hitherto unknown. 


Correspondence Solicited 
WITH 


Orranists, Musicians, 


AND THE 


TRADE. 


Agents Wanted in every Town. 


FACTORIES AND OFFICE; 
Main St., Cambridgeport, Mass. 


Where all communications should be addressed. 
WAREROOMS: 


36 King William Street, London, England. 
66 & 68 Adams Street, Chicago, Illinois. 
M. G, Bisbee, 920 Chestnut St., Phila. 


Direct Importations Moet me with a, Kiss. 


Instruments, strings and 
Musical Merchandise, 


EMBRACING IN PART THE 


STANDARD MANUFACTURES 


HIGHAM, COURTOIS, LACHEN AL, SCHUSTER 
RROS., METZLER & CO., 
AND OTHERS, 


INCLUDING 


Piston Valve Cornets, 
Flugel Horns, Alto Horns, 

Tenor Horns, Baritones, 
Basses, Euphonions, Bombardons, 
Chromatic Trumpets, etc., etc., and a 
large variety of Brass and German Silver 
Rotary Valve Instruments, Cornets, Baritones, 
Altos, Basses, Tenors, Contra Basses. Novel pat- 
terns of Tenor and Bass Drums, in German 
Silver and Wood Shells, Violins, Flutes, 
Fifes, Flageolets, Clarionets, Accor- 
deons, Concertinas, Banjos, Musi- 
cal Boxes, Guitars, Harmoni- 
kas, Zithers, Cornets, 

Bugles, Violoncellos, 
etc., etc. 


Strings of the finest 
quality 

Brass Band and Orchestra 
Instruments, 


IN THE GREATEST VARIETY. 
And Musical Merchandise of every 
Description. 


Estimates for Bands fur- 
nished, and information given 
on the best method for organiz- 
ing Brass or String Bands. Send for 
descriptive price list, mailed free to any 
address. Lachenal’s English Concerti- 
nas, and Courtois’ Paris Cornets, 
the most remarkable instru- 
ments ever manufactured. 


Address, 


LEE & WALKER, 


922 Chestnut St., Philadelphia. 


Make yourself at Home 
Song’, by Hawthorne. 


3, G, DtoG. 


One of the talented writer’s best efforts and an im- 


| mense favorite with those who know the melody. 


Wm. A. Pond & Co., 547 Broadway, N.Y. Sent by Mail,  - - 


Song, by Eastburn. 
or, Cio, 


A delicious sentiment deftly handled by a popular 
writer. The sentiment is particularly adaptable to 
both old and young people, and is delightfully put 
together. 


sent by Mail, : - Price, 35 cents. 


Little Homeless One. 
Song’, by Eastburn. 


3 Ed, E to F. 


A plaintive ballad, sweetly worded, with an affect- 
ing melody, bringing our own ‘‘ LITTLE ONES” closer 
to us. 


sent by Mail, —- - Price, 86 cents. 39 cents, 


Down at the Gate. 
Song’, by Stewart. 


4. Eb, Eto F., 


We've all been there, all been ‘‘DOWN AT THE 
GATE,” and know all about it; but the song tells the 
story beautifully. 


sent by Mail, - - 


Friends We Love, 
Song’, by Hawthorne, 


4 Eb, DtoG. 


Finds an echo in every heart. A splendid song by 
the gifted writer, and one claiming a place in every 
circle. . 


Sent by Mail. : - 


Pet At) YY! 


Bellak’s 
Analytical Method 


FOR THE 


PIANO FORTE. 


New Edition of this deservedly popular instructor 
has just been issued, and is presented, revised and en- 
larged. Hundreds of thousands of copies of 


BELLAK’S METHOD 


have been sold, and so great has become the demand, 
that a new issue of the work was deemed necessary. 
It is now even more attractive than before, and as a 
self-instructor and teacher for little hands, it stands 


without an equal. 

oe Paper, 75 Cents. 
Sent by Mail, Price, 
Boards, $1.00 


Ask for ‘‘BELLAK’S ANALYTICAL METHOD,’ pub- 
lished by LEE & WALKER, or you may be imposed on 


Price, 30 cents. 


Price, 35 cents. 


Price, 35 cents, ! with a poor imitation of this great work. 


LEE & WALKER, 922 Chestnut Street, Philadelphia, 
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THE LATEST, GREATEST, AND BEST TUNE BOOK 


cg Po Ac FOR CHOIRS OF ALL DENOMINATIONS. 
Sample Copy by Mail, $1.25. - - - - 


Per Dozen Copies, $13.50. 


Trinity Church, New York, January 14th, 1874. 


Messrs, Lee & Walker.—There is a great amount of 
fine Music, well selected for teaching purposes, in 
**Clarke’s New Method for the Piano.”’ The pieces are, 
for the most part, classio and interesting, and the com- 
piler, therefore, deserves especial commendation. 


HENRY CARTER, 


Organist at Trinity Church, Broadway, N. Y. City; 
Director of Mendelsshon Union, Harlem, N. Y.; Direc- 
tor of Handel & Haydn Society, Brooklyn, L. I. 


New York, September 24th, 1873. 
Messrs. Lee & Walker.—Your book entitled ‘‘ Clarke’s 
New Method for the Piano Forte,” pleases me very 
much, so much so, that I intend one of my little daugh- 
ters to study fromit. Respectfully Yours, 


G. W. MORGAN. 


Organist, Rev. T. DeWitt Talmage’s Tabernacle 
Church, Brooklyn. 


Andover, November 26th, 1878, 


Messrs. Lee & Walker.—I have delayed answering 
and acknowledging the receipt of ‘‘Clarke’s New 
Method for the Piano Forte,’’ because I wished to write 
intelligently. I had been looking for something new 
and better than what we have, and I can truly congrat- 
ulate both author and publishers on the appearance of 
this work. It is graded nicely—a most important 
point, and far surpasses every work of similar magni- 
tude, and will, I have no doubt, supercede all others as 
soon as it becomes known. Truly, for a piano method 
it is the very best Ihave seen. I shall use it myself, 
and have already shown it to other teachers, whose 
wants are the same as mine. Yours Truly, 


JAMES R. MURRAY. 


Detroit, January 22, 1874. 

Messrs. Lee & Walker.—Allow me to say that I have 
given ‘‘Clarke’s New Method for the Piano,’’ published 
by your house, a thorough examination, and am of the 
opinion that it is as near perfection as such a work well 
can be. It gives me much pleasure to note the many real 
and important improvements which the work contains, 
and I cannot but congratulate Mr. Clarke upon being 
the author, and yourselves upon being the publishers 
of so important an addition to the Musical literature of 
the day. I shall take pleasure in using the ‘‘ method”’ 
myself, and in recommending it to my pupils. 

Yours Truly, 


5. MAZURETTE. 
108 Congress Street, West. 


Pittsburgh Female College, October lst, 1373. 
Messrs. Lee & Walker.—Your latest publication of 
‘¢‘ Glarke’s New Method for the Piano Forte,’ is a work 
where honesty and capacity are everywhere evident. 
Any student going through this book with a competent 
teacher, cannot fail to become a creditable performer. 
Assuring you, that I shall take great pleasure in re- 
commending it, Iam, Yours very truly, 
G, BLESSNER. 


Nyack-on-Hudson, January 14th, 1874. 


Messrs. Lee & Walker.—I have examined, with much 
pleasure, a copy of ‘‘ Clarke’s New Method for the Piano 
Forte.’ I find the material for study, systematically 
and progressively arranged, and of a character admir- 
ably calculated to form a correct taste. The book can 
be recommended as vastly superior, in all respects, to 


the mass of instruction books for the Piano. I thank 
you for making me acquainted with it. 
Very Truly Yours, 
G. D. WILSON. 


Messrs. Lee & Walker, of Philadelphia, have just 
issued a ‘‘ New Method for the Piano Forte,’’ by Hugh 
A. Clarke, embracing all the latest improvements in the 
technic of the instrument. Itis anexhaustive analysis 
of the scales and chords, comprising a carefully selected 
series of studies from the great masters. Teachers of 
music in Philadelphia are generally adopting the work, 
and Morgan, the eminent organist, has selected it for 
his daughter, who now studies from it exclusively.— 
New York Home Journal. 


New Method 


FOR THE 


PIANO FORTE. 


SENT BY MAIL, PRICE $3.75, 


Baltimore, October 21st, 1873. 
Messrs. Lee & Walker.—I have received your 
‘“‘Clarke’s New Method for the Piano Forte,’’ I have 
looked through it carefully, and can cordially recom- 
mend it for its simple and clear explanation, as well as 
all the latest developments of the art of piano playing. 


Respectfully, 
Mrs. WM. M. CLIPPER. 


LaFayette, January 26th, 1874, 
Messrs. Lee & Walker.—I find ‘‘ Clarke’s New Method 
for the Piano Forte’’ admirably adapted to the purpose 
for which it is intended. It certainly possesses great 
advantages over any instructor I have examined, sim- 


plifying the rudiments of Music, and making them 


more easily comprehended by beginners. 


Very Respectfull 
Sse ince y* Miss HELEN HALL. 


Philadelphia, October 18th, 1878. 
Messrs. Lee & Walker.—Having carefully and without 
prejudice examined ‘‘ Clarke’s New Method for Piano 
Forte,” I sincerely. wish it all the success a work of 
such an excellence deserves. There are so many studies 
in it that cannot but advance any pupil, who faithfully 
will make a conscientious practice of the same. Incase 
I should once more return to the profession of Piano 


teaching, you can rest assured I will use it exclusively. 
With much esteem, | 


Yours truly, 
BENJ. OWEN, 
Assistant Conductor Kellogg English Opera. 


Paterson, January 27th, 1874. 


Messrs. Lee & Walker.—'‘ Clarke’s New Method for 
the Piano’’ is good, and to make a long story short, its 
motto is: Forward. Yours, 


HENRY EIKMEIER. 


ee ee 


New York, December, 1873. 


Messrs. Lee & Walker.—‘‘ I have examined Clarke’s 
New Method for the Piano Forte, and find it excellent 
in every respect.”” Yours Truly, 


5. B. MILLS. 


* New York, January 3rd, 1874. 


Messrs. Lee & Walker.—I have looked over ‘‘Clarke’s 
New Method for Piano,’”’ and am much pleased with it. 
I find it systematic, progressive and practical. The 
pieces and recreations are all melodic and pleasing, 
while the directions for practice are full and explicit. 
It cannot fail to become a standard text-book. Typo- 
graphically, the book is beyond all praise. 

Yours, very truly, 


HORACE E. KIMBALL. 


) 


Chippewa Falls, January 12th, 1874. 


Messrs. Lee & Walker.—Pupils will have no dread of 
‘‘ the scales,’’ if taught from ‘‘ Clarke’s New Method for 
the Piano Forte.”’ The book merits use. 


MAY E. BOARDMAN. | 


Philadelphia, September 20th, 18783. 
Messrs. Lee & Walker.—After having examined 
‘‘Clarke’s New Method for the Piano forte,’’ I have come 
to the conclusion, that it surpasses all books of this 
kind I have ever seen. 


LOUIS REIMER. 


GETZE’S SCHOOL FOR THE PARLOR ORGAN, 


THE GREATEST BOOK EVER OFFERED. Sent by Mail, Price $2.50. 
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LEE & WALKER, } 


MUSIC PUBLISHERS, 
No. 922 Chestnut Street, PHILADELPHIA. 
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